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AUTUMN  SCHEDULE 

NINE  FILMS.  Ordinarily,  siiowings  begin  at  1:00  o'clock  and  are  repeated 
at  3:00,  but  the  unusual  length  of  some  of  the  films  will  require  changes  of 
schedule.  Refer  to  later  announcement,  or  telephone  the  Information  Desk. 
A  section  of  the  auditorium  \\'ill  be  reserved  for  members  at  each  showing;  how- 
ever, members  may  also  reserve  special  seats  for  themselves  and  their  guests  by 
telephoning  or  writing  the  Information  Desk  in  advance.  All  the  foreign  language 
films  in  the  following  list  have  English  subtitles:  Oct.  11,  12,  The  Outcast  of  the 
Islai?ds,  Conrad's  novel,  with  Trevor  Howard,  Robert  Alorley,  and  Ralph  Rich- 
ardson, directed  by  Carol  Reed.  Oct.  18,  19,  Little  Fugitive,  the  charmmg  semi- 
documentary  of  a  little  boy  lost  at  Coney  Island.  Oct.  25,  26,  The  Killers,  an 
adaptation  of  Hemingway's  short  story,  with  Burt  Lancaster  and  Ava  Gardner. 
Nov.  1,  2,  The  hiiportance  of  Being  Earnest,  a  beautifully  mounted  and  wittily 
performed  film  of  Oscar  Wilde's  play.  Nov.  8,  9,  Quartet,  four  short  pieces  from 
stories  by  W.  Somerset  Alaugham.  Nov.  15,  16,  subject  to  confirmation,  Ordet. 
Nov.  22,  23,  High  Noon,  now  a  film  classic,  with  Gary  Cooper  and  Grace  Kelly. 
Nov.  29,  30,  La  Strada,  Federico  Fellini's  extraordinary  film,  with  Giulietta 
Alasina,  Anthony  Quinn,  and  Richard  Basehart.  Dec.  6,  7,  The  Last  Bridge,  with 
Maria  Schell. 

ART  CLASSES  FOR  ADULTS.  These  meet  once  a  week  every  weekday 
except  Frida\s.  Painting  and  sculpture  for  beginners,  amateurs,  and  semi-profes- 
sionals.  Classes  begin  on  Sept.  23  or  the  week  following.    Inquire. 

ART  CLASSES  FOR  YOUNG  PEOPLE,  6-to-16.  The  classes  are  divided 
into  appropriate  age  groups  and  meet  on  Saturday  mornings,  beginning  Sept.  27. 
Special  rates  for  children  of  members.    Inquire. 

SPECIAL  LECTURES  FOR  MEMBERS.  The  Division  gives  two  courses 
of  lectures,  each  one  meeting  one  day  a  week,  a  general  history  of  art  and  a  more 
specialized  course  in  19th  and  20th  centur\'  art.  These  are  college  courses  given 
for  credit,  but  Museum  members  may  audit  them  free  of  charge.  The  lectures 
are  delivered  b\'  John  Canaday  and  Carolyn  Pitts.    Inquire  for  details. 

SLIDE  AND  FILAI  LIBRARIES.  Some  40,000  kodachrome  slides  of  paint- 
ing, sculpture,  architecture,  and  the  decorative  arts  are  available  for  purchase  or 
rental.   Over  a  hundred  films  (16  mm.)  are  available  for  rental. 

PROGRAAIS  FOR  SCHOOLS,  CLUBS,  AND  OTHER  GROUPS.    The 

Division  of  Education  has  a  repertoire  of  programs  for  schools,  combining 
illustrated  lectures,  film  showings,  and  museum  tours.  Special  programs  related 
to  class  studies  may  be  arranged.  These  services  are  free.  Clubs  or  other  private 
groups  may  also  arrange  for  special  programs,  including  films,  lectures,  and 
museum  tours;  a  nominal  fee  is  charged  for  these. 
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REVIEW  OF  THE  YEAR 

JUNE  1,   1957-iVIAY  31,   1958 


With  the  thought  that  a  more  intimate 
knowledge  of  the  \\orivings  of  the  Museum, 
the  School,  and  the  Fleisher  Memorial 
might  be  derived  by  our  members  from 
direct  contact  with  our  Supervisory  Staff 
and  the  President  of  the  Associate  Com- 
mittee of  Women,  I  have  asked  those  ladies 
and  gentlemen  to  prepare  their  o\\  n  reports 
on  the  activities  under  their  immediate 
supervision.  They  have  complied  cheer- 
fully and  their  several  reports  are  presented 
here. 

As  those  reports  reveal,  there  have  been 
many  high  points  of  activity  and  accom- 
plishment through  the  past  fiscal  year  at 
the  Museum,  at  the  School,  and  at  the 
Fleisher  Memorial. 

With  respect  to  the  finances  of  the  Cor- 
poration, I  am  happy  to  record  that  all 
departments  closed  their  year  with  bal- 
anced budgets.  This  is  eminently  satisfac- 
torv.    The  result  is  attained  through  gen- 


erous money  contributions  of  corporations 
and  individuals. 

I  am  privileged  to  announce  a  munificent 
gift  by  Mrs.  David  \"an  Pelt  of  a  large  sum 
of  money  to  create  an  Auditorium  on  A 
floor  under  the  Great  Stair  Flail.  This  space 
has  been  yef.rning  for  a  benefactor  these 
man_\'  years.  Mrs.  \'an  Pelt's  sympathetic 
understanding  of  our  needs  has  been  an 
inspiration.  The  plans  and  specifications 
are  now  in  the  hands  of  the  contractors, 
and  we  are  awaiting  their  bids.  We  hope 
that  the  Auditorium  will  be  ready  for  use 
in  the  fall.  The  gift  is  in  memory  of  Mrs. 
\'an  Pelt's  son,  and  we  are  honored  to  be 
able  to  name  it 

THE    CHARLES    PATTERSON    VAX    PELT 
MEMORL-VL   AUDITORIUM 

One  cannot  exaggerate  its  prospective  value 
to  the  Museum  and  to  Philadelphia. 

R.  Sturgis  Ixgersoll,  President 


Odd  Objects  ox  a  Couch,  1930 

By  Yasuo  Kiiniyosbi 

Gift  of  Mrs.  Frank  Osborn 
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REPORT  OF  THE  DIRECTOR 


The  year  just  past  at  the  Museum  has  been 
one  of  unusual  activity  and  accomplish- 
ment. The  following  reports  by  the  chief 
curators  of  the  several  departments  will  give 
the  members  some  idea  of  the  many-sided 
activities  which  they  and  their  assistants 
have  planned  and  executed.  Before  report- 
ing on  the  general  administrative  functions 
of  the  Director's  office,  the  writer  wishes 
to  express  his  deep  appreciation  to  all  mem- 
bers of  the  Staff  for  their  loyal  and  effective 
services.  Without  such  support,  extending 
to  all  levels  of  the  .Museum's  personnel,  the 
year's  achievements  could  not  have  been 
realized.  Also,  as  spokesman  for  the  Staff, 
the  Director  pays  tribute  to  the  President 
and  members  of  the  Board  of  Governors 
and  the  Board  of  Trustees  for  their  unfail- 
ing understanding  and  encouragement.  This 
friendly  interest  and  support  is  felt  through- 
out the  A4useum's  family  of  workers 
and  is  largely  responsible  for  their  accom- 
plisliments. 

Here  follow  the  significant  achicxcments 
of  the  year: 

F.\R    lASIFRN"    WING 

Miss  Jean  Gordon  Lee's  report  lists  some 
of  the  art  objects  which  have  been  given 
or  purchased  for  inclusion  in  the  new  gal- 
leries and  installations  of  the  Department 
of  Far  Eastern  Art.  The  Winter  Bulletin 
of  the  iMuseum  ably  written  by  Miss  Lee 
and  Horace  Jayne  points  up  the  impor- 
tance of  the  new  exhibits  and  installation. 
It  is  impossible  to  overstate  the  magnitude 
of  the  task  involved  in  planning,  con- 
structing and  installing  the  buildings  and 
the  garden  which  have  charmed  all  of  our 
visitors.  Credit  has  been  given  elsewhere 
to  the  many  who  contributed  to  the  task 
but  it  seems  appropriate  here  to  again  salute 
Miss  Lee,  who  had  overall  charge  of  the 
project,  Richard  Koga,  who  lent  his  tech- 
nical knowledge  and  skill,  and  Erling 
Pedersen,  w  hose  architectural  plans  formed 
the  basis  of  the  operation.  Our  thanks  must 
also  go  to  the  City  of  Philadelphia  for 
making  the  necessary  construction  funds 
available. 


PICASSO    EXHIBITION 

The  high  point  in  the  year's  exhibition 
program  was  the  75th  anniversary^  exhi- 
bition of  the  art  of  Pablo  Picasso.  We  were 
fortunate  to  be  able  to  participate  in  this 
important  event  along  with  the  Museum 
of  Alodern  Art  and  the  Art  Institute  of 
Chicago.  Henry  Clifford  and  Carl  Zigrosser 
V,  ere  the  stars  of  the  exhibition  as  it  was 
displayed  at  the  Museum.  They  wisely 
decided  that  for  its  third  and  last  showing, 
the  exhibition  should  be  rounded  out  to 
include  ceramics,  graphic  works  and  illus- 
trated books,  the  latter  generously  lent  for 
the  occasion  by  Mr.  Louis  E.  Stern.  All 
who  saw  the  exhibition  praised  the  order 
and  skill  of  the  hanging,  with  the  great 
Gtiernica  mural  seen,  as  never  before,  in 
the  Great  Stair  Hall.  The  enchanting  stag- 
ing of  the  ceramics  by  Mr.  Tom  Lee,  noted 
New  York  decorator,  and  the  ingenious 
display  f)f  the  illustrated  books  A\ere  dis- 
tinguished contributions.  Philadelphians  re- 
sponded to  the  exhibition  with  enthusiasm 
—2,624  members  and  guests  on  the  opening 
night  and  a  total  of  62,912  during  the  exhi- 
bition. It  was  unfortunate  that  prevailing 
weather  conditions  during  the  exhibition 
were  against  us  and  materially  affected  the 
final  attendance  figure.  Despite  this,  we 
were  able  to  pay  for  the  heavy  cost  of  the 
exhibition  and  close  it  with  a  small  balance. 
The  handsome  catalogue  was  designed  by 
Horace  Jayne  in  collaboration  w  ith  Barbara 
Sweeny.  Airs.  Grace  .Morris  and  her  regu- 
lar staff  at  the  Sa'es  and  Information  Desk 
were  ably  assisted  by  Junior  League  vol- 
unteers and  the  heavy  task  of  guarding 
was  greatl\-  helped  by  the  action  of 
the  Deputy  .Managing  Director  of  the  City 
in  making  available  eighteen  temporary 
guards.  We  extend  our  thanks  to  Pablo 
Picasso,  to  our  colleagues  at  the  Museum 
of  Modern  Art,  the  Art  Institute  of  Chi- 
cago and  to  all  lenders  to  the  exhibition. 
Among  the  latter  we  salute  Mr.  Kenneth 
Stuart,  of  the  Saturday  Evening  Post,  and 
.Mr.  David  Douglas  Duncan  for  permitting 
us  to  show  for  the  first  time  a  collection  of 
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Ml".  Duncan's  remarkable  photographs  of 
Pablo  Picasso.  The  ceramic  section  of  the 
exhibition  was  largel\'  due  to  the  suggestion 
of  Mr.  Louis  E.  Stern  and  l<indness  of  Mr. 
Douglas  Cooper  who  interceded  with  the 
artist  on  our  behalf. 

MAILLOL    EXHIBITION' 

This  small  but  choice  exhibition  of 
bronzes,  drawings  and  illustrated  books  \\as 
shown  in  the  transient  galleries  between 
April  15th  and  May  15th.  Forty  of  the 
bronzes  were  lent  by  Dina  Vierny,  friend 
and  associate  of  the  artist.  Additional 
bronzes  were  lent  by  iVIr.  and  iVIrs.  R. 
Sturgis  IngersoU  and  Mr.  and  Mrs.  Herbert 
C.  .Morris.  Drawings  were  from  our  o\\n 
collection  supplemented  by  loans  from  Mr. 
and  Mrs.  John  Rewald,  the  Lessing  J. 
Rosen^\•ald  Collection,  and  others.  The 
bronzes  and  drawings  were  attractively 
installed  by  Henry  Clifford  and  the  illus- 
trated books,  lent  by  Louis  E.  Stern  were 
tastefully  displayed  by  Kneeland  McNulty, 
our  able  Assistant  Curator  of  Prints. 

SUMMER   EXHIBITIONS 

As  our  year  closes,  we  look  forward  to 
an  exhibition  of  paintings,  drawings,  prints 
and  sculpture,  largely  American,  from  the 
collection  formed  by  Dr.  and  iMrs.  Michael 
Watter  and  graciously  lent  by  Dr.  Watter. 
Other  exhibitions  in  the  Print  Gallery  have 
been  discussed  in  Air.  Zigrosser's  report. 

INSTALLATIONS 

Preparations  for  the  Picasso  exhibition 
involved  retiring  part  of  our  collections  and 
extensive  renovation  of  galleries  by  paint- 
ing and  relighting.  With  the  close  of  the 
exhibition,  we  have,  as  an  experiment,  in- 
stalled our  combined  holdings  of  French 
19th  and  20th  century  paintings  and 
sculpture  in  one  grand  sequence  in  nine 
galleries  on  the  first  floor.  The  hanging 
starts  at  the  Great  Hall  with  works  by 
Corot  and  Daumier  and  ends  with  works 
by  Picasso,  Miro,  Leger,  Soutine,  Chagall 
and  others.  We  have  installed  the  Wilstach 
Collection  in  five  galleries  in  the  North 
Wing  of  the  second  floor.  Two  galleries 
leading  to  the  Rice  Room  have  been  in- 
stalled with  French  18th  century  tapestries, 
silver,  porcelains  and  sculpture.  The  first 


Italian  gallery  of  the  Johnson  Collection  has 
been  repainted  and  reinstalled  bv  Miss 
Sweeny.  Other  galleries  of  the  Collection 
will  also  be  improved  during  the  coming 
months.  Jacques  Lipchitz's  Prometbetis, 
moved  to  make  way  for  Picasso's  Guernica, 
has  been  placed  on  the  intermediate  land- 
ing of  the  steps  to  the  East  Portico  of  the 
Museum  where  it  is  seen  in  daylight  to 
excellent  advantage. 

CONSTRUCTION 

We  are  completing  the  construction  pro- 
vided for  under  the  capital  budget  appro- 
priation for  1956.  This  will  finish  fifteen 
new  gallery  units  on  the  first  floor  beyond 
the  present  Decorative  Arts  and  Fashion 
Wing  areas.  The  new  section  will  be  ready 
for  opening  in  November  as  reported  by 
Mr.  Alcllhenny.  At  the  same  time  other 
galleries  in  the  area  will  be  repainted  and 
reinstalled.  As  often  happens  with  con- 
struction projects  much  work  has  been 
accomplished  behind  the  scenes.  Thus  all 
of  our  exposed  steel  columns  have  been 
fireproofed,  and  we  have  gained  extensive 
usable  storage  spaces  on  the  lower  floors 
of  the  Southeast  Wing.  We  have  made 
application  to  the  City  Planning  Commis- 
sion for  funds  in  the  1959,  1960,  1962  and 
1964  capital  programs.  These  projects  add- 
ing up  to  $1,255,000  are  designed  to  elimi- 
nate the  remaining  temporary  gallery 
construction  in  the  Museum  and  to  install 
rare  French  Renaissance  architectural  ele- 
ments from  the  Foulc  Collection  and  other 
sources. 

NE\V   AUDITORIU.M 

Funds  for  the  completion  and  equipment 
of  our  permanent  auditorium  on  the  "A" 
floor  have  been  generously  provided  by 
Mrs.  David  Van  Pelt  as  a  memorial  to  her 
son,  Charles  Patterson  \'^an  Pelt.  We  ex- 
pect completion  by  early  fall.  We  are 
grateful  to  Mr.  William  Goldman  and  his 
associates  for  the  technical  advice  they  have 
given  us  with  respect  to  seating,  projection 
and  sound  equipment  and  lighting.  iVIr. 
Canada}'  is  in  charge  of  the  oxerall  decor. 

FASHION    WING 

This  department  has  been  ably  managed 
by  Mrs.  Elsie  S.  McGarvey  since  the  resig- 
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nation  of  Airs.  Alarianna  AI.  Horner.  The 
Philadelphia  Fashion  Group  held  a  gala 
Crystal  Ball  in  October  to  celebrate  the 
20th  anni\ersar)-  of  the  founding  of  the 
Fashion  Group  and  the  10th  anniversar%- 
of  the  Aluseum's  Fashion  Wing.  Gowns 
by  distinguished  American  and  European 
designers  were  displaced  and  were  then 
presented  to  the  Fashion  Wing's  collection. 
Airs.  Esther  Cole  Richardson  and  Airs. 
Gertrude  S.  A  layers  were  responsible  for 
this  distinguished  occasion  attended  by  over 
six  hundred  Fashion  Group  members  and 
guests.  Aliss  Alarlene  Dietrich  was  guest 
of  honor  and  was  awarded  the  1957  Fash- 
ion Group  Award. 

CONSIRNATIOX 

Air.  Theodor  Siegl  has  continued  his 
routine  care  of  paintings  under  the  com- 
bined restoration  plan  organized  some  years 
ago  for  the  benefit  of  the  Wilstach,  Elkins, 
Aluseum  and  Johnson  Collections.  Funds 
from  these  sources  have  provided  for  serv- 
ices and  materials  for  all  necessary  "first 
aid"  treatment  and  for  more  extensive  work 
of  relining  and  cleaning  where  necessary. 
All  paintings  arriving  or  leaving  the  Aluseum 
are  examined  for  condition— an  essential 
control  in  the  interest  of  safetw  Airs.  Ruth 
Alerriam,  under  the  instruction  of  our 
photographer,  Air.  \\'yatt,  has  become  pro- 
ficient in  technical  photography  for  rec- 
ords and  comparative  stud)-  and  has  also 
assisted  in  the  restoration  studio.  Aloisture 
variations  within  the  building  have  been 
studied  and  a  number  of  materials  have  been 
tested  for  efficicnc\'  as  moisture  barriers  on 
panel  paintings.  The  relative  merits  of  a 
number  of  surface  coatings  for  pictures  are 
being  studied. 

THE   LIBRARY 

The  Library  under  the  eflrective  manage- 
ment of  A'liss  Alarjorie  Lyons  has  grown 
to  40,000  volumes  and  is  one  of  the  impor- 
tant art  libraries  in  the  area.  New  shelving 
added  last  year  has  been  a  boon  and  has 
permitted  reshelving  of  reference  books 
for  greater  convenience.  As  the  Library 
grows,  cost  of  maintenance,  especiallv  for 
binding,  has  become  a  severe  strain  upon 
the  Library's  small  budget. 


PHOTOGRAPHY 

Air.  "Wyatt,  who  replaced  A'Ir.  Whitenack 
t\\  o  \ears  ago,  continues  his  excellent  serv- 
ices and  large  output.  In  addition  to  pro- 
\iding  photographs  for  records,  sales  and 
to  fill  special  orders,  he  has  made  the 
hundreds  of  photographs  used  for  our  pub- 
licity. Air.  Wyatt's  department  has  not 
only  been  self-supporting  but  it  has  paid 
for  needed  new  equipment  from  its  Photo- 
graphic Revolving  Fund.  A  reorganization 
of  the  negative  and  print  files  is  now  in 
process.  J 

LOANS    TO   OTHER    INSTITUTIONS 

The  borrowing  and  lending  of  works  of 
art  between  museums  for  special  exhibi- 
tions has  become  big  business  and  a  serious 
problem.  During  the  past  year,  some  360 
such  loans  were  made  in  all  classes  of  mate- 
rial in  addition  to  over  3,000  objects  de- 
posited on  long  loan  with  museums,  historic 
houses  and  the  City  departments.  Judging 
from  the  demand,  Alarcel  Duchamp's  Nude 
Descending  a  Stniraise  is  our  most  widely 
travelled  picture.  J 

SPECIAL    EVENTS 

Among  the  special  events  organized  and 
held  at  the  Aluseum  during  the  year,  the 
most  distinguished  were  the  three  concerts 
by  the  Amerita  String  Orchestra  organized 
and  presented  by  the  America-Italy  Soci- 
ety under  the  leadership  of  Dr.  Giovanni 
Luciolli,  Italian  Consul  in  Philadelphia,  and 
Henry  Clifford,  the  Society's  President. 
Similar  concerts  are  planned  for  next  sea- 
son. We  were  happy  to  welcome  Alayor 
Dilworth  and  his  Commissioners  in  January 
for  their  quarterlv  meeting  and  a  visit  to 
the  Far  Eastern  Wing  and  Picasso  exhibi- 
tion. Ram  Gopal,  the  celebrated  dancer 
from  India,  gave  a  performance  of  classical 
Indian  dances  for  members  on  the  evening  , 
of  A  lay  14th.  A  capacity  audience  of  500 
attended. 

DEPARTMENT   OF   BUILDINGS 

Our  General  Superintendent,  Air.  George 
C.  A.  Barbour,  has  been  most  helpful  and 
effective  in  combing  out  the  many  com- 
plicated tasks  of  construction  and  installa- 
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tion  demanded  by  our  program.  He  has 
been  ably  assisted  by  Miss  Jane  Edmiston, 
Ed\\in  Aliller,  Lloyd  Brooks,  and  Herman 
Scarselletti  in  the  complicated  task  of  pro- 
viding day  and  night  security  and  mainte- 
nance services  of  the  widest  variety.  Our 
guards,  our  maintenance  and  installation 
mechanics— all  of  them  City  employees- 
have  served  the  Museum  intelligently  and 
well  and  merit  our  compliments  and  thanks. 

puBLicrrv 
This  important  activity  is  in  the  capable 
and  enthusiastic  hands  of  Mrs.  Henry  Peter 
Borie  and  her  assistant,  Miss  Alice  Lea  Mast. 
Their  combined  efforts  resulted  in  the 
widespread  publicity  in  all  forms  A\hich 
marked  the  opening  of  the  Far  Eastern 
Wing  and  the  Picasso  exhibition.  It  is  im- 
possible to  list  all  who  contributed  to  this 
success  but  our  special  thanks  go  to  Paul 
Darrow",  who  designed  our  Picasso  poster- 
now  a  collector's  item— and  other  notices. 
The  Philadelphia  Inquirer,  The  Evening 
Bulletin  and  The  Daily  Neirs  were  gener- 
ous in  giving  us  space  and  in  their  enthusi- 
astic support  of  the  exhibition.  Thanks  go 
to  the  publishers,  their  editors  and  staff. 
The  radio  and  television  stations  in  the 
City  vied  with  one  another  to  accede  to 
requests  for  air  time,  and  stores  throughout 
the  City  welcomed  posters  and  created  dis- 
plays. We  are  grateful  to  Mrs.  Joseph 
Townsend,  .Mrs.  Alorris  Wenger  and  .Mrs. 
Malcolm  Lloyd  and  members  of  their 
poster  committee  for  accomplishments  be- 
yond the  call  of  duty— at  Christmas  time. 

ME.MBF.RSHIP 

While  the  .Museum  annualK'  receives  verv 
generous  appropriations  from  the  City, 
these  funds  go  almost  entirely  to  pa\-  for 
services  of  guards,  maintenance  person- 
nel, installation  mechanics,  and  others. 
The  .Museum  Corporation  provides  for  the 
curatorial    staff,    exhibitions,    library    and 


other  technical  or  professional  services.  The 
.Museum  does  not  enjoy  a  large  endowment, 
and  operation  funds  come  annuallv  from 
a  few  devoted  and  generous  friends.  This 
support  must  be  broadened  and  for  this 
we  look  to  our  growing  family  of  members. 
^Ve  ^\•elcome  not  only  the  necessary  finan- 
cial support  which  a  large  membership  can 
give  us  but  we  value  the  interest  and  the 
influence  the)-  can  have  in  the  community 
for  the  cause  of  art.  Our  membership  now 
stands  at  more  than  double  the  figure  of  a 
year  ago.  Is  it  too  much  to  hope  that  we, 
might  triple  our  rolls  in  the  year  ahead? 

Henri  Marce.^c,  Director 
Philadelphia  Miiseimi  of  Art 


Carved  ^^'ooD  .M.ask 

Ba  Songe,  Belgian  Congo,  Africii 

Gift  of  Mrs.  S.  S.  White,  III 
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DEPARTMENT  OF  PAINTINGS 


The  past  year  has  been  one  of  great  activity 
in  the  Department  of  Paintings,  \\ith  nu- 
merous gifts  and  bequests  in  both  the  old 
and  modern  fields,  with  unusual  groups  of 
important  paintings  lent  to  the  .Museum  for 
special  exhibitions,  and  ^\■ith  the  cleaning 
and  restoration  of  a  large  number  of  \\orks 
in  the  Museum  collections. 

Particularly  notable  among  tlic  gifts  are 
the  Gilbert  Stuart  Mt.  W'riwii  Portrait  of 
Washington,  given  by  Mr.  and  Mrs.  Whar- 
ton Sink'.er,  and  the  Franz  Snyders  Wolf 
Hounds,  given  by  Col.  Nicholas  Biddle. 
The  Snyders,  painted  for  Philip  III  of 
Spain  about  1620,  was  eventually  presented 
by  Joseph  Bonaparte  to  Nicholas  Biddle, 
great-grandfather  of  the  present  donor. 
Both  the  Sn\'ders  and  the  Gilbert  Stuart 
portrait  are  given  with  provisos  of  reversion 
after  life-interests  by  the  donors.  Among 
the  gifts  also  presented  in  this  manner  \\e 
received  from  R.  Sturgis  Ingersoll  a  fine 
bronze  cast  of  Maillol's  lie  de  France,  and 
from  Mr.  and  Mrs.  James  P.  .Magill  a  group 
of  contemporary  .Mexican  paintings,  prints 
and  sculptures,  and  \\orks  by  Daumier  and 
Renoir. 

As  times  goes  on,  this  form  of  gift,  with 
the  donor  retaining  the  right  to  keep  the 
picture  or  object  for  the  duration  of  his 
or  her  life,  is  becoming  more  popular  and 
frequent  throughout  the  country.  A  fine 
portrait  by  James  Peale  of  Mrs.  Natha/iiel 
JJ'apk's  and  Daughter  is  a  case  in  point. 
This  painting  had  been  given  to  the  .Mu- 
seum in  1950  by  Mrs.  Emory  iMcMichael, 
who  retained  a  life  interest,  and  it  was  hung 
in  the  .Museum  in  January,  1958,  after  her 
death. 

Among  the  outright  gifts  to  the  Museum 
are  an  important  Picasso  Bullfight  (1934) 
given  by  Henry  P.  .Mcllhenny;  Element 
Mecaniqiie,  painted  in  1920  by  Leger  and 
given  by  Miss  Anna  Warren  Ingersoll;  and 
Juan  Soriano,  Girl  ivith  Bouquet  (1946) 
given  by  .Mr.  and  .Mrs.  Herbert  C.  .Morris. 
The  Russian-American  painter,  Eugene 
Berman,  \\\\o  now  divides  his  time  between 
New  York  and  Rome,  gave  the  .Museum  a 


PoKiKAiT  or  Mrs.  \\  aplks  and  Daichit.r 

By  Jini/cs  Peale 

Gift  of  Mrs.  Emory  .McMicbctel 

most  interesting  item  consisting  of  a  pair 
of  three-fold  screens  showing  water-color 
sketches  of  many  of  his  well-known  paint- 
ings. These  were  done  over  the  period  1937- 
1942,  and  given  b\-  Berman  in  memory  of 
his  wife,  the  well-known  actress,  Ona  Mun- 
son.  Mrs.  Frank  Osborn  presented  a  large 
and  important  painting,  Odd  Objects  on  a 
Couch,  19 SO,  by  the  late  Yasuo  Kuni\-oshi. 
.Mrs.  S.  S.  White  III  has  presented  an  im- 
portant 19th  century  polychromed  cere- 
monial mask  from  the  Ba  Songe  people  of 
the  Belgian  Congo.  This  has  been  hung  in 
the  galler\'  of  early  20th  century  French 
paintings. 

Among  the  several  bequests  received 
under  the  \\i\\  of  .Miss  Caroline  Bache  is  a 
portrait  of  Sarah  Franklin  Bache,  the  daugh- 
ter of  Benjamin  Franklin.  This  portrait  was 
copied  by  Thomas  Sully  from  one  b\'  John 
Hoppner  and  was  given  to  a  dentist  to 
whom  Sully  owed  a  small  debt.  Another 
Sully   painting   \\"as   received   as   a  bequest 
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from  Henrietta  D.  Pepper,  the  portrait  of 
Col.  Hartman  Bache  (1198-1812). 

While  there  are  no  purchases  to  be  an- 
nounced for  this  year,  it  must  be  remem- 
bered that  last  year  was  one  of  unusual 
richness.  Our  great  Titian,  Madovna  and 
Child  li-itb  St.  Dorothy,  represents  the  larg- 
est single  painting  purchase  ever  made  by 
the  Museum  in  its  entire  history.  Added  to 
this,  a  most  important  Winslow  Homer, 
Glcticester  Farm,  was  purchased  at  no 
small  expense,  as  well  as  two  unusually  in- 
teresting and  important  canvases  b\-  the 
Genoese  painter,  Magnasco.  The  sum  total 
therefore  expended  b\-  the  Painting  De- 
partment in  1956-57  was  the  largest  in  man\- 
years.  The  Museum  purchase  funds  not 
being  limitless,  it  is  undei'standable  that 
there  has  been  a  lull  for  retrenchment. 

The  Museum  was  surprisingly  fortunate 
in  having  the  loan  of  several  extremely  im- 
portant private  collections  of  19th  and  20th 
century  French  painting.  In  the  earh-  sum- 
mer, .Mrs.  Maurice  Wertheim  kindly  lent 
from  her  house  in  New-  York  her  entire 
collection  of  pictures.  This  included  world- 
famous  Monets,  Van  Goghs,  Renoirs,  etc. 
and  in  itself  made  a  superb  summer  feature. 
In  mid-summer,  however,  the  .Museum  had 
the  added  pri\-ilege  of  showing  the  Twson 
and  Mcllhenny  collections,  \\hich,  when 
exhibited  with  the  Wertheim  pictures,  made 
a  display  of  the  greatest  importance.  Ingres 
and  Degas,  .Manet  and  .Monet,  Seurat,  Ce- 
zanne and  Toulouse-Lautrec  and  many 
others  were  all  included  to  form  one  of  the 
most  distinguished  showings  of  French  art 
ever  made  in  America. 

In  January  1958  the  large  Picasso  exhibi- 
tion of  paintings  and  sculpture,  assembled 
by  the  .Museum  of  Modern  Art  in  New- 
York  and  shown  there  and  at  the  Chicago 
Art  Institute,  arrived  in  Philadelphia  for  a 
si.x-weeks  showing.  For  Philadelphia,  how- 
ever, there  was  added  a  full  exhibition  of 
Picasso's  ceramics,  objects  in  most  part  lent 
by  Picasso  from  his  private  collection  and 
never  before  seen  in  the  United  States. 
These  had  been  exhibited  during  the  sum- 
mer of  1957  in  both  London  and  Rotter- 
dam. To  the  Philadelphia  showing  w  as  also 
added  a  group  of  over  one  hundred  and 
fifty  prints  together  with  nearly  every  book 


illustrated  at  any  time  by  Picasso,  gener- 
ously lent  by  Louis  E.  Stern.  Considered 
as  a  unit,  therefore,  this  was  probably 
the  largest  exhibition  of  Picasso  ever  held 
anywhere  in  the  world.  Cruelly  hampered 
by  the  bitter  snowstorms  of  January  and 
February,  the  attendance  lagged  far  behind 
what  it  should  normally  have  been.  A 
stretch  of  sunny  weather,  however,  during 
the  last  week  brought  hordes  of  people 
who  thronged  the  .Museum  and  fortunateK* 
filled  the  exhibition  coffers  to  a  point  suf- 
ficient to  pay  all  expenses  and  a  bit  over. 

Mention  should  be  made  of  the  many  gal- 
leries throughout  the  .Museum  which  have 
recently  been  refurbished  and  completely 
rehung  for  the  better  enjoyment  of  the 
many  paintings  in  various  collections  al- 
ready owned  by  the  .Museum.  This  is 
parcicularl}-  noticeable  in  the  galleries  of 
French  painting  on  the  first  floor.  It  is 
now-  possible  for  the  visitor  to  start  with 
mid- 19th  century  French  painting,  with 
Corot  and  Daumier,  and  go  through  a 
sequence  of  galleries  devoted  to  the  Barbi- 
zon  School,  the  Impressionists  and  Post- 
Impressionists,  right  up  to  the  paintings  of 
the  Twenties  and  Thirties.  The  additional 
loan  for  the  sun-imer  of  195S  of  fifteen  20th 
century  paintings  from  an  anonymous  pri- 
vate collection  brings  this  showing  com- 
pletely up  to  date  with  pictures  done  as 
recently  as  1955  and  1956. 

No  discussion  of  the  Painting  Depart- 
ment's activities  would  be  complete  with- 
out mention  of  the  endless  stream  of  visitors 
who  come  dail\-  to  the  .Museum  in  search 
of  knowledge  about  and  identification  of 
paintings  and  water-colors  in  their  posses- 
sion. Their  n-ian\-  xisits  and  letters,  request- 
ing answers  and  information,  which  usually 
demand  much  tact  and  restraint,  especially 
if  the_\-  have  believed  their  possessions  to 
be  of  great  value  when  they  are  usually 
dross,  have  occupied  your  curator  to  the 
hilt.  It  is  his  earnest  hope  that  the  Painting 
Department  will  be  enlarged  to  include  an 
assistant,  lacking  these  man\-  \-ears.  As  the 
new-  fiscal  \-ear  daw  ns  it  seems  to  promise 
the  realization  of  this  need. 

Hfnry  Clifford 

Curator  of  Paintings 
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DEPARTMENT  OF 


PRINirS  AND  DRAWINGS 


The  most  important  exhibition  in  which  the 
Print  Department  participated  during  the 
\ear,  \\as  the  mammoth  display  of  Picasso's 
\\ork  in  honor  of  his  seventy-fifth  birth- 
day. The  paintings  and  drawings  and  the 
unique  group  of  ceramics  have  been  dis- 
cussed elsewhere  in  this  report;  the  contri- 
bution of  the  Print  Department  consisted 
of  a  selection  of  136  prints  forming  a  cross- 
section  of  Picasso's  graphic  works  from  1904 
to  1957;  and  concurrently  with  this  a  prac- 
tically complete  display  of  the  books  w  hich 
he  illustrated  with  original  graphic  works 
during  the  same  period.  The  etchings  and 
lithographs  (as  v»ell  as  a  few  early  \\ood- 
cuts,  and  recent  posters  in  linoleum-cut) 
were  drawn  largel\'  from  the  Museum's 
o^^•n  collection,  supplemented  by  loans 
from  the  An  Institute  of  Chicago,  the  Mu- 
seum of  Modern  Art,  the  National  Gallery 
of  Art  (the  Lessing  J.  Rosenwald  Collec- 
tion), and  several  other  sources;  whereas 
the  extraordinary  assemblage  of  illustrated 
books  came  entirely  from  Louis  E.  Stern's 
collection.  The  impossibility  of  sho\\-ing 
more  than  one  or  t\\'o  pages  has  always 
been  a  handicap  in  displaying  illustrated 
books.  To  overcome  this  handicap  in  the 
Picasso  show,  a  series  of  box-like  stands 
w  ere  designed,  containing,  in  one  corner  of 
tiie  top,  a  receptacle  for  the  open  book 
under  glass;  the  stands  also  served  as  the 
base  for  t\\o  large  sheets  of  plexiglas  which 
were  projected  up^\■ards,  and  between 
which  additional  pages  from  the  book  were 
displayed.  Thus  the  spectator  could  lift 
his  eyes  from  the  book  to  study  a  whole 
panel  of  additional  pages  from  the  book, 
floating  in  space  as  it  were.  Of  course,  only 
those  books  not  actually  bound,  but  loose 
in  portfolio  could  be  shown  in  this  way, 
but  fortunately  many  of  Picasso's  books 
\\ere  issued  unbound.  This  installation  de- 
vice, designed  chiefly  by  Knceland  Mc- 
Nulty,  the  assistant  curator,  has  been  well 
received  and  seems  to  be  considered  a  con- 
tribution to  the  art  of  displaying  illustrated 
books. 


To  speak  of  the  other  exhibitions  of  the 
\ear— during  the  summer  of  1957  and  con- 
tinuing through  September  24,  a  selection 
of  Expressionist  prints  from  the  Museum's 
collection  \\"as  exhibited  to  signalize  the 
publication  of  a  book  on  Expressionist 
graphic  art  by  the  Curator  of  Prints.  Many 
of  the  works  illustrated  in  the  book  were 
shown  on  the  wall,  since  they  had  been 
reproduced  from  prints  o\\"ned  by  the  Mu- 
seum. In  honor  of  the  opening  of  the  Far 
Eastern  Wing,  the  Print  Department  staged 
an  exhibition  of  Chinese  and  Japanese  ^\■ood- 
cuts  from  October  4  through  December  2. 
It  \\as  in  effect  a  selection  of  masterpieces 
of  oriental  graphic  art  from  the  .Museum's 
holdings,  and  included  works  by  the  Primi- 
tives, Harunobu,  Ki^onaga,  Shunsho,  Uta- 
maro,  Sharaku,  Hokusai,  Hiroshige,  and,  in 
the  Chinese  field,  Han  and  Wei  rubbings, 
.Ming  woodcuts,  and  selections  from  the 
earliest  and  finest  editions  of  color  prints 
from  the  Ten  Bamboo  Studio  and  Mustard 
Seed  Garden  manuals  (the  latter  lent  by 
Laurence  Sickman). 

As  a  change  of  pace  following  the  inten- 
sive presentation  of  one  artist's  \\ork  in 
Picasso,  the  Print  Department  arranged  a 
group  exhibition,  from  .March  26  to  .May 
18,  of  prints  and  drawings  related  to  the 
Southwest.  The  terrain  comprising  the 
states  of  Arizona  and  Ne\\"  .Mexico  does 
possess  a  distinctive  culture  based  upon  its 
impressive  mesa,  desert,  and  mountain  land- 
scape, and  upon  the  mixture  of  Indian, 
Mexican,  and  American  peoples  inhabiting 
it;  many  artists  have  found  inspiration  in  it. 
The  prints  of  Mahonri  .M.  Young,  B.  J.  O. 
Nordfeldt,  John  Sloan,  Randall  Davey, 
Howard  Cook,  and  x\rnold  Ronnebeck 
formed  the  backbone  of  the  exhibition.  At 
the  same  time  a  more  or  less  permanent 
technical  and  historical  resume  of  the 
graphic  arts  was  installed  in  the  flat  ex- 
hibition cases  in  the  alcoves  of  the  Print 
Gallery.  This  interpretive  display  consti- 
tutes both  a  simplified  explanation  of  the 
various   techniques   of   printmaking   and   a 
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brief  history  of  the  art,  exempHfied  through 
masterpieces  by  the  great  figures  of  the 
past  and  present. 

In  conjunction  with  the  exhibition  of 
Maillol  sculpture,  April  15  to  Alay  15,  the 
Print  Department  arranged  a  showing  of 
drawings,  prints,  and  illustrated  books  by 
the  same  master.  The  prints  and  drawings 
came  from  the  Museum  collection  with  ad- 
ditions from  Lessing  J.  Rosenwald,  John 
Rewald,  and  the  Weyhe  Gallery.  Louis  E. 
Stern  again  generously  placed  at  the  Mu- 
seum's disposal  his  almost  complete  collec- 
tion of  books  embellished  with  original 
prints.  They  and  the  single  prints  demon- 
strate that  Maillol  was  a  graphic  artist  of 
major  stature.  Beginning  June  2,  a  selection 
of  acquisitions  during  the  past  year  \\ill  be 


placed  on  view  as  the  summer  exhibition 
in  the  Print  Galler>-. 

To  report  briefly  on  housekeeping  activi- 
ties A\ithin  the  Department.  .Vlost  of  the 
acquisitions  of  the  year  have  been  cata- 
logued and  dittoed  on  cards;  the  more  re- 
cent additions  will  be  completed  during  the 
summer.  Considerable  progress  has  been 
made  in  cataloguing  the  American  prints 
for  the  Penns\lvania  Academy  of  the  Fine 
Arts.  A  start  has  been  made  toward  a  criti- 
cal study  of  the  old  master  drawings  de- 
posited by  the  Academy;  and  a  number  of 
scholars  and  connoisseurs,  such  as  Philip 
Pouncey,  Janos  Scholz,  Bernice  Davidson, 
Anthony  Clark,  and  Richard  Wunder,  have 
given  us  the  benefit  of  their  expert  opinion. 
A  hit     making     is     a     continuous     activity 


L^\AGO•  ERA5A\lROTEROU\ 
A\i  ■  AB  •  .\LBERTO  •  DN'RERO  MJ 
\-iVAA\-  EFFiGiEMCEUNiAT\ 
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Portrait  OF  Erasmus,  1526 
By  Albrecht  Diirer 
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throughout  the  Near.  Extra  shelves  have 
been  inserted  in  our  metal  stacks,  thus  en- 
abling the  stacks  to  hold  more  print  boxes. 
But  the  capacity  gained  is  still  not  adequate 
to  house  the  complete  collection  of  prints 
and  drawings,  and  the  Department  hopes 
that  additional  storage  space  may  be  pro- 
vided for  in  one  of  the  future  Capital 
Budget  Programs. 

The  most  important  purchase  in  the 
Print  Department  has  been  the  acquisition, 
through  the  Wilstach  Fund  income,  of  758 
prints  b\^  and  after  Charles  Nicolas  Cochin 
the  Younger,  together  with  69  original 
drawings  by  him.  This  was  Cochin's  ow  n 
collection,  made  by  him  perhaps  A\ith  a 
view  to  fonning  the  basis  of  a  catalogue 
raisonne,  since  there  is  included  a  design 
for  the  layout  of  a  title  page  for  the 
"oeuvre."  The  items  are  carefully  mounted 
on  large,  uniform  sheets  of  heavy  paper; 
and  there  are  annotations  in  the  artist's  ow  n 
hand  of  titles,  dates,  and  other  information. 
The  collection  thus  has  enormous  historical 
as  well  as  aesthetic  interest.  Of  the  engrav- 
ings, 1 1 1  are  in  the  very  rare  "etched"  state, 
525  are  proofs  before  letters,  and  1 12  in  the 
finished  state.  Other  notable  acquisitions 
by  purchase  were  a  brilliant  impression  of 
Diirer's  Erasmus;  three  .Munch  prints:  the 
lithographic  studv  of  Puberty  (Sch.  8),  the 
etching  Tiio  Girls  and  a  Skeleton  (Sch. 
44),  and  the  rare  color  \\oodcut  GirPs  Head 
ii-ith  Beach  in  the  Background  (Sch.  129); 
six  posters  and  three  lithographs  by  Picasso 
(several  others  acquired  b\-  gift).  There 
also  were  purchases  of  prints  related  to 
gastronomy  and  other  subjects. 

Lessing  J.  Rosenwald  gave  a  first  state 
of  Callot's  Combat  de  Veillane  (L.  683),  a 
set  of  Hoefnagel's  insect  engravings  of 
1592,  a  A\oodblock  from  an  Italian  herbal 
of  1565,  and  four  early  prints  by  Rolf 
Nesch.  .Mr.  and  Mrs.  Alfred  Bendiner  con- 
tributed a  very  rare  engraving  after  Barra- 
let  depicting  the  early  site  of  the  Tucker 
china  factory,  1810.  Janos  Scholz  gave  a 
charming  drawing  by  Pier  Leone  Ghezzi. 
In  the  field  of  oriental  prints  .Mrs.  S.  S. 
White  III  gave  fifteen  important  woodcuts 
by  Sharaku,  Utamaro,  and  Harunobu;  Mrs. 
.Moncure  Biddle   gave   fourteen   woodcuts, 


YoiNG   Morel    (Stcdv   for   "Puberty")    1894 
Lithograph  by  Edvard  Munch 

including  choice  prints  by  Harunobu,  Ki- 
yonaga,  Hokusai  and  Hiroshige,  in  memory 
of  her  father,  Ernest  Fenollosa.  .Mr.  and 
Mrs.  Adrian  Siegel  donated  four  hanga 
or  contemporary  Japanese  prints.  The  sec- 
tion of  illustrated  books  was  enriched  by  a 
fine  early  set  of  the  Bartolozzi  Heads  after 
Holbein,  given  by  .Mr.  and  Mrs.  Daniel  J. 
.McCarthy;  and  four  rare  books,  given  by 
.Mrs.  Dorothea  Collins,  including  the  Hero- 
ologia  memorable  for  its  portraits  of  Eng- 
lish notables  of  1620.  Mrs.  Edith  Halpert 
gave  a  group  of  thirty-one  American  prints 
v.  hich  fill  certain  gaps  in  the  Museum  col- 
lection, such  as  those  by  Alexander  Brook, 
Stuart  Davis,  Walt  Kuhn,  John  Sloan,  and 
.Max  Weber;  she  also  contributed  a  fine 
early  drawing  by  Kuniyoshi. 

The  acquisitions  of  modern  American 
and  foreign  prints  were  too  numerous  to 
be  listed  in  detail.  Among  Philadelphia 
printmakers     may     be     cited:     Blackburn, 
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Bunker,  Klawans,  Bernard  Kohn,  Takal, 
and  Spruance.  Other  Americans  included 
Antreasian,  Bradford,  Alary  Gallery,  Fras- 
coni,  Lipman-Wulf,  Harold  Pains,  Aubrey 
Schwartz,  Ben  Shahn,  Maltby  Sykes,  and 
June  Wayne.  Nine  works  b\'  South  Ameri- 
can and  Caribbean  artists  have  been  added, 
as  well  as  prints  by  Juan  Gris,  Kokoschka, 
Maillol,  Avati,  Domjan,  Ochikubo,  and 
Walasse  Ting. 

Among  the  donors  of  prints  not  pre- 
viously mentioned  ma>-  be  cited:  the  Ameri- 
can Color  Print  Society,  Air.  and  Airs.  Frank 
E.  Burgess,  L.  P.  Clark,  Bernard  Davis,  In- 
ternational Graphic  Arts  Society,  Mrs.  Wil- 
liam   R.    Alercer,    the    Philadelphia    Water 


Color  Club,  and,  as  usual.  Dr.  George  J. 
Roth.  Special  mention  should  be  made  of 
the  sizable  contribution  of  the  Print  Club 
of  Philadelphia,  not  only  for  the  thirty-two 
prints  which  were  added  to  its  permanent 
collection  deposited  at  the  Museum,  but  also 
for  the  arrangement  by  which  the  prize 
winning  prints  of  its  four  annual  exhibitions 
automatically  become  the  property  of  the 
Aluseum.  The  Print  Department  takes  this 
occasion  to  thank  once  again  e\er\-  one  of 
the  donors  who  has  made  generous  contri- 
butions to  the  Aluseum  throughout  the 
\ear. 

Carl  Zigrossf.r 
Curator  of  Prints 


A  \'iEw  IN  THE  Print  GAi.i.i-.RrES,  Picasso  Exhibition 
Photograph  by  Adrian  Siegd 
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The  exhibition  of  Tucker  China  continued 
throughout  the  summer  months  and  closed 
early  in  September.  No  other  temporary 
exhibition  has  been  organized  during  the 
winter  because  of  preparing  for  the  instal- 
lation of  the  new  galleries  for  Philadel- 
phia eighteenth  centurv  furniture,  for  the 
Geesey  Collection  of  Pennsylvania  Folk 
Art  and  for  silver,  both  American  and 
European.  Construction  should  be  com- 
pleted during  the  late  spring  or  early  sum- 


The  Howe  Highboy 

Philadelphia,  c.  1160 

Gift  of  Airs.  Henry  V.  Greenoiigh 


mer,  and  an  opening  of  the  new  wing  is 
scheduled  for  November. 

The  cataloguing  of  accessions  to  the 
Museum  had  fallen  into  arrears,  but  this 
far  from  unusual  situation  has  now  been 
taken  in  hand,  and  the  cataloguing  has  been 
brought  up-to-date.  Miss  Frances  Lichten 
has  continued  her  study  of  the  Geesey  Col- 
lection and  has  used  her  great  store  of 
knowledge  to  catalogue  over  one  hundred 
and  seventy-five  objects.  The  curators  cata- 
logued more  than  two  hundred  miscellane- 
ous items,  many  of  which  are  pairs  or  sets. 

Gifts  to  the  Department  of  Decorative 
Arts  have  been  relatively  few  in  number 
but  high  in  quality. 

To  complete  the  set  of  tapestries  be- 
queathed to  the  Museum  in  1939,  by  Mrs. 
Alexander  Hamilton  Rice,  Mrs.  Widener 
Dixon  and  Mr.  George  D.  Widener  have 
given  the  fifth  tapestry  in  the  series  entitled 
"Histoire  de  Psvche,"  designed  by  Francois 
Boucher  (1703-1770).  This  splendid  and 
very  beautiful  addition  to  the  Museum's 
collection  of  18th  century  French  tapes- 
tries depicts  Psyche  showing  her  treasures 
to  her  sisters  and  is  known  as  "Les  Rich- 
esses."  The  tapestry  is  signed  "F.  Bouche" 
(sic),  and  was  in  the  possession  of  Lord 
Hertford,  Sir  Richard  Wallace,  Sir  John 
.Murray  Scott,  and  Lad\-  Sackville  before 
entering  the  collection  of  Mrs.  Rice— a  great 
provenance  for  a  great  w  ork  of  art. 

For  a  number  of  years,  from  time  to  time, 
Mrs.  Henry  \'.  Greenough  has  very  gener- 
ously lent  to  the  Museum  the  justly  cele- 
brated Howe  highboy  or  high  chest  of 
drawers.  She  has  now  given  us  an  interest 
in  this  superlative  example  of  eighteenth 
century  Philadelphia  cabinetmaking.  Made 
of  mahogany,  the  highboy  is  remarkable 
for  the  excessively  rare  t\pe  of  carving  on 
the  lowest  drawer  on  which  Aesop's  fable 
of  the  Fox  and  the  Grapes  is  represented. 
This  highboy  is  an  example  of  the  highest 
development  of  the  Philadelphia  Chippen- 
dale style  and  is  in  the  first  rank  of  Phila- 
delphia furniture.  It  is  indeed  a  masterpiece. 
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SlI.M.K  PoURlNGER 

By  CiU's.u-  Ghiselin  (Fbihuielphia,  161 0-17 34) 
Gift  of  Mrs.  Tf.  Lo^itii  .\L-icCoy 

Mi^s.  M.  H.  Sweet,  continuing  her  gen- 
erosity of  last  year,  has  expressed  her  in- 
tention to  give  to  the  Museum  another 
outstanding  piece  of  Philadelphia  eight- 
eenth century  furniture  in  the  Chippendale 
style,  this  time  a  superb  sofa.  This  mag- 
nificent example  of  local  craftsmanship  has 
an  upholstered  frame  with  graceful,  undu- 
lating lines,  and  the  arms  are  unusuall)'  bold 
and  vigorous  in  design.  The  dark  maliogan\' 
legs  have  sturdy  square  Alarlborough  feet, 
and  the  delicate,  original  brackets  are  still 
in  position.  This  distinguished  sofa  will  be 
a  feature  of  the  new  galleries  of  Philadel- 
phia furniture. 

i\Irs.  W.  Logan  .MacCoy  has  also  made  a 
loan  a  permanent  possession  of  the  .Museum. 
With  great  generosity  she  has  given  a  group 
of  over  fifty  pieces  of  Philadelphia  silver, 
chiefly  of  the  eighteenth  century  and  by 
various  well-known  makers  such  as  the 
Richardsons,  father  and  son,  Philip  Syng, 
Jr.  and  Joseph  Lownes.  Outstanding,  and 
of  the  greatest  rarity  is  the  only  known 
porringer  by  one  of  the  earliest  Philadel- 
phia silversmiths,  Caesar  Ghiselin  (1670- 
1734).  This  Alorris  family  heirloom  is  a 
very  important  addition  to  the  Museum's 
collection  of  American  silver.  Although 
Ghiselin  is  a  ver\'  rare  maker,  the  Museum 
was  also  fortunate  in  being  able  to  bu\-,  dur- 
ing the  past  >'ear,  a  folding  spoon  b\-  him. 

Another  outstanding  purchase  was  a  pair 
of  painted  wood  benches,  bought  to   fur- 


nish the  Great  Stair  Hall  of  the  Museum. 
Called  in  Italian  casapavca  di  cmticamera, 
such  a  piece  of  furniture  was  used  in  en- 
trances, covered  courtyards,  or  waiting- 
rooms  and  is  eminently  suitable  for  this 
Museum's  grandiose  architecture.  The  high 
wooden  backs  are  painted  in  soft  shades  of 
brown  and  buff  with  nearly  life-size  fe- 
male figures.  These  handsome  pieces  of 
North  Italian  eighteenth  century  furniture 
are  striking  in  their  bold  baroque  design 
and  are  in  perfect  harmony  with  the  ad- 
joining tapestries. 

The  department  is  fortunate  in  having  a 
new  assistant  curator,  Mr.  David  DuBon. 
Having  graduated  from  the  University  of 
Cincinnati,  he  completed  his  studies  at  the 
Institute  of  Fine  Arts,  New  York  Univer- 
sity, and  recently  held  a  Fellowship  at  The 
Metropolitan  Museum  of  Art.  His  particu- 
lar field  is  the  Renaissance. 

HrxRV  P.  McIlhenny 

Curator  of  Decorative  Arts 
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After  almost  three  years  of  planning  and 
construction,  made  possible  b>'  generous 
appropriations  by  the  iMayor  and  City 
Council,  seven  new  galleries  of  the  Oriental 
Wing  were  first  opened  to  a  private  view 
for  members  at  an  evening  reception  spon- 
sored by  the  President  and  Trustees  and 
the  Associate  Committee  of  Women  of 
the  A'luseum  on  November  22,  1957.  With 
these  added  exhibits  the  Chinese  galleries 
were  expanded  by  the  addition  of  two 
handsome  interiors,  a  Buddhist  temple  in- 
corporating a  ceiling  from  the  15th  century 
Peking  Temple  of  Wisdom  (Chih  hua  ssu) 
given  b\-  .Mr.  and  .Mrs.  Joseph  Wasserman 
and  a  late  18th  century  Scholar's  Stud\', 
given  by  Wright  S.  Ludington  in  memory 
of  his  father,  Charles  H.  Ludington,  and 
largely  furnished  by  the  late  Air.  and  .Mrs. 
John  S.  Jenks.  Our  Japanese  collections,  too 
long  hidden  in  storage  for  want  of  adequate 
e.xhibition  space,  are  now  shown  in  four  gal- 
leries flanking  the  central  area  in  which  stand 
the  ceremonial  tea  house  (Sunkaraku)  with 
its  garden  and  a  17th  century  Buddhist 
Temple  (Shofukuji).  Featured  in  the  ex- 
hibition are  a  number  of  objects  from  the 
collection  given  by  iMrs.  Moncure  Biddle 
in  memory  of  her  father,  the  great  Ori- 
entalist, Ernest  FenoUosa. 

Many  generous  donors  and  lenders  helped 
to  furnish  the  four  new  architectural  set- 
tings. For  the  Chinese  Temple,  Air.  Lau- 
rence Sickman  lent  the  rubbings  of  the 
dedication  stone  from  Chih  hua  ssu  and 
iMiss  Alice  Boney  the  t\\o  handsome  17th 
century  ^\•ooden  floor  lamps  at  the  en- 
trance. Through  purchase  we  acquired  a 
fine  17th  century  altar  table  and  an  18th 
century  five  piece  pewter  altar  garniture 
consisting  of  an  incense  burner,  two  candle- 
sticks and  two  flower  vases.  For  the  small 
anteroom  of  the  Scholar's  Study,  Gimbel 
Brothers  gave  a  beautiful  light  rosewood 
side  table  dating  from  the  Ming  Dynasty, 
and  a  pair  of  iMing  rosewood  cabinets  were 
purchased  to  complete  the  setting.  Through 
the  generosity  of  Mrs.  H.  Gates  Lloyd  our 


Japanese  tea  house  is  now  quite  thoroughly 
equipped  \\ith  the  many  special  necessities 
of  the  tea  ceremony. 

The  Japanese  temple  furnishings  have 
been  enhanced  b\-  the  loan  from  .Mr.  How- 
ard Hollis  of  a  Kamakura  gilt  and  lacquered 
wooden  figure  of  a  standing  Amida.  Dr. 
E.  Dale  Saunders  also  most  kindl\'  lent  a 
late  Kamakura  Buddhist  painting  on  silk 
of  Aizen  Myoo  as  well  as  some  of  the  altar 
furnishings. 

A  special  note  of  thanks  must  go  to 
Mrs.  Robert  McLean  and  Mr.  R.  Gwynne 
Stout  who  lent  prized  greenhouse  and 
garden  plants  for  the  opening.  .Mrs. 
McLean's  "cascade"  and  "pillar"  chrysan- 
themums were  breath-takingly  lovely  and 
Air.  Stout's  locally  grown  and  nurtured 
"bon  sai"  aroused  much  interest  and  admira- 
tion. 

All  of  the  galleries  in  the  previously  ex- 
isting Oriental  Wing  \\ere  refurbished 
either  by  repainting  or  reinstallation  or 
both  in  time  for  the  opening  of  the  new' 
Far  Eastern  Section.  A  small  galler\-  is  now 
devoted  to  the  exhibition  of  paintings, 
sculpture  and  manuscripts  from  Thailand, 
Cambodia,  Tibet  and  central  Asia.  Another 
has  been  newly  installed  with  examples  of 
Indian  wood,  ivory  and  bronze  sculpture. 

Our  sculpture  collection  was  enlarged 
by  the  generous  anonymous  gift  of  the 
fragment  of  a  stone  railing  \\  hich  originally 
surrounded  a  stupa  in  Alathura,  India,  about 
the  2nd  centur)-  A.D.  This  is  a  welcome 
addition  to  the  recently  acquired  and  much 
admired  group  of  Indian  stone  sculpture. 
Airs.  Webster  Plass  gave  a  fine  small  lac- 
quered and  gilded  wood  figure  of  a  Bud- 
dhist priest  from  Burma,  dating  approxi- 
mately from  the  14th  century. 

The  Chinese  ceramic  collection  was  also 
augmented  by  the  gift  from  Gimbel  Broth- 
ers of  a  large  "proto-porcelain"  jar  of  about 
the  3rd  century  A.D.  said  to  have  come 
from  Shao  Hsing  in  Chekiang  Province.  A 
footed  dish  decorated  with  an  incised  lotus 
pattern  under  its  olive  green  glaze  which 


76 


Carved  Rosewood  Altak  Table 
Chinese,  11th  Century 


probably  dates  from  the  Period  of  the  Six 
Dynasties  in  China  and  a  white  porcelain 
basin  from  the  16th  century  of  the  .Ming 
Dynasty  were  acquired  by  purchase  \\\t\\ 
income  from  the  George  W.  B.  Taylor 
Fund. 

jVIr.  and  Mrs.  John  Frederick  Lewis  have 
presented  a  pottery  tea  bowl  decorated 
with  briskly  painted  bamboo  design  from 
the  hands  of  the  famous  Japanese  potter, 
Shoji  Hamada,  and  a  large  stoneA\are  water 
jar  from  the  same  kiln,  important  additions 
to  our  small  nucleus  of  modern  Japanese 
potterw 

From  Airs.  Philip  D.  Holden  we  have 
acquired  a  rich  collection  of  Chinese  tribute 
silks  and  unmade  silk  robes  of  the  ISth  and 
19th  centuries,  and  from  Mrs.  /Maurice  J. 
Speiser  a  late  19th  centur\-  Japanese  printed 
and  embroidered  silk  kimono. 

Other  kind  donors,  iVIrs.  James  Barnes, 
Mrs.  Ra\mond  D.  B.  Wright  and  .Mr.  Theo- 
dore B.  Buchholz  presented,  respectivel\-,  a 
modern  Chinese  painting  by  Chen  hai  li, 
late  19th  century  Imperial  Chinese  brocade 


and  a  Peking  ruby  glass  bow  1  of  the  Ch'ien 
Lung  period. 

A  substantial  portion  of  the  collection  of 
Chinese  porcelain.  The  Alfred  and  Mar- 
garet Casparx"  Memorial  Gift,  is  reinstalled 
in  the  European  period  rooms  and  in  special 
cases  in  the  three  rug  galleries. 

The  immediate  and  pressing  problem  of 
the  Department  is  the  one  presented  by 
the  maintenance  of  the  Japanese  garden 
w  hich  was  installed  in  the  fall  along  with 
the  architectural  elements.  The  .Museum 
has  had  to  keep  the  garden  up  by  using 
what  help  is  axailable  from  the  maintenance 
staff.  It  seems  unfair  both  to  the  staff  and 
to  the  garden  itself  to  prolong  this  arrange- 
ment. If  we  could  obtain  a  sum  of  mone\- 
to  pa\'  for  the  services  of  a  trained  gardener 
as  well  as  for  what  plant  replacements  ma\' 
become  necessary  over  the  years,  we  would 
be  in  a  position  to  present  to  the  public  a 
really  fine  example  of  Japanese  garden  land- 
scape kept  in  the  immaculate  condition 
which  is  so  essential. 

Jeax  Gordon  Lef 
Curator  of  Far  Eastern  Art 
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DIVISION  OF  EDUCATION 


The  function  of  the  Museum's  Division  of 
Education  is  to  enlarge  the  general  public's 
understanding  of  the  arts.  First  of  all  this 
is  done  ^\•ithin  the  walls  of  the  .Museum 
itself,  and  through  its  collections,  but  our 
activities  also  extend  throughout  the  coun- 
try and  even,  to  some  extent,  abroad.  The 
first  showing  of  the  Division's  tra\"eling 
exhibition  Miisiciiins  at  Work  (photographs 
by  Adrian  Siegel  of  members  of  the  Phila- 
delphia Orchestra  and  of  other  arti.sts  who 
have  performed  with  it)  took  place  in 
Holland,  at  The  Hague,  and  since  then  it 
has  been  shown  in  colleges  and  museums 
throughout  this  country.  The  Slide  Library, 
with  nearly  50,000  lantern  slides  for  sale 
or  for  rent,  is  the  source  of  a  respectable 
percentage  of  the  illustrative  material  used 
by  lecturers  on  art  in  American  universi- 
ties and  museums,  as  well  as  several  Euro- 
pean ones.  The  State  Department  supplies 
some  of  its  foreign  offices  with  American 
ait  subjects  from  our  files,  and  the  Slide 
Library  also  has  a  group  of  "canned"  talks 
on  art  appreciation,  consisting  of  a  script 
to  be  read  aloud  and  keyed  to  illustrative 
slides.  These  are  rented  by  clubs  or  by 
other  groups,  including  some  schools,  who 
cannot  afford  to  pa\-  lecturers.  A  lecture, 
with  50  shdes,  rents  for  |5.00  for  one  week. 
Finall\-,  the  Division  operates  a  rental  library 
of  motion  picture  films  on  art  subjects. 
These  go  for  the  most  part  to  colleges.  All 
in  all,  the  Division's  extra-curricular  activi- 
ties are  far  from  negligible  in  the  national 
art  scene. 

But  our  educational  activities  are  directed 
principally  toward  Philadelphians,  and  dur- 
ing the  past  year  the  community  has  con- 
tinued to  respond  in  increasing  numbers— 
to  such  an  extent,  even,  that  the  Division's 
schedule  is  often  too  full  to  take  care  of  all 
the  requests  for  its  services.  Even  so,  at 
least  53,123  people  who  attended  the  mu- 
seum last  year  did  so  to  participate  directly 
in  our  programs  or  classes.  The  best  way 
to  describe  the  year's  activities  will  be  to 
summarize  them  under  a  series  of  headings, 
as  follows: 


THE    PICASSO    SHOW 

Special  group  tours  of  the  exhibition 
were  given  to  5,451  children  and  1,184 
adults  who  presumably  left  the  galleries  less 
puzzled  than  when  they  entered  them.  An- 
other 3,887  people  attended  the  regularly 
scheduled  lectures  on  the  subject,  2,235 
attended  the  public  tours,  and  1,016  came 
to  the  films  Cubism  and  Visit  to  Picasso, 
making  a  total  of  13,773.  On  the  day  of 
the  great  blizzard,  when  a  total  of  201  peo- 
ple attended  the  Museum,  an  audience  of 
about  70,  largely  in  ski  clothes,  followed 
the  scheduled  tour. 

OTHER    PUBLIC    TOURS    AND    PROGRAMS 

.More  than  14,300  school  children  were 
given  interpretative  tours  or  special  pro- 
grams ha\ing  to  do  with  special  collections. 
Adult  groups,  ranging  in  size  from  half  a 
dozen  to  150  members,  accounted  for  an- 
other 2,300  visitors  to  the  galleries.  The 
foreign  film  program  at  the  beginning  of 
the  .Museum  year  drew  full  houses  to  each 
showing.  Just  under  10,000  people  attended, 
in  spite  of  the  fact  that  in  the  so-called 
auditorium  it  was  difficult  to  see,  to  hear, 
or  to  breathe,  handicaps  now  being  reme- 
died with  the  completion  of  the  new  audi- 
torium on  A  floor.  Toward  the  end  of  the 
year,  a  series  of  four  talks  on  Art  for  the 
Traveler  and  the  Stay-at-Hoiiie  was  espe- 
cially popular.  An  average  of  about  750 
people  heard  each  of  the  four  talks,  the 
total  attendance  being  2,975.  Dr.  Robert  C. 
Smith  of  the  University  of  Pennsylvania 
and  Henry  Clifford  were  obliging  enough 
to  speak  as  guests,  .Mr.  Clifford  on  Italy 
and  Dr.  Smith  on  Spain  and  Portugal. 

CLASSES    IN    PAINTING    AND    SCULPTURE 

Two  hundred  sixty-six  children  attended 
the  Division's  art  classes  during  the  sum- 
mer and  fall.  There  were  446  individual 
enrollments  in  adult  painting  and  sculpture, 
for  from  10  to  as  many  as  70  classes  per 
individual.  A  ne\v  course,  in  Chinese  tech- 
niques, w^as  offered  as  an  experiment 
although  there  was  some  question  as  to 
w  hether  it  might  not  be  too  specialized  to 
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attract  a  class.  But  the  enrollment  is  now 
closed  because  the  instructor,  Miss  Chu, 
has  as  many  students  as  she  can  manage.  It 
was  also  necessary  to  close  enrollments  in 
most  of  the  other  painting  and  sculpture 
classes.  The  work  of  the  frankly  amateur 
artists  who  attend  our  classes  is  often  of  a 
surprisingly  high  level,  and  the  Division 
keeps  a  running  exhibition  of  current  work 
on  display  in  its  corridors. 

SLIDE    LUiRARY 

Rentals  increased  nearly  25  per  cent,  and 
sales  increased  more  than  100  per  cent. 
These  increases  are  largely  the  result  of  the 
publication  of  a  new  catalogue  of  the 
painting  subjects,  which  cost  |5,000  but 
is  rapidly  pa\'ing  for  itself.  A  catalogue  of 
sculpture,  architecture,  and  the  decorative 
arts  is  in  preparation.  Two  thousand  new 
slides  were  added  to  the  collection  during 
the  )'ear. 

FILM    LIBRARY 

This  activity,  like  the  Slide  Library,  is 
self-sustaining.  Rental  profits  are  turned 
back  for  the  purchase  of  new  films  ^\■hich 
first  serve  as  part  of  the  .Museum's  pro- 
grams, and  are  then  added  to  the  library 
and  sent  out  into  the  world  to  pay  for  them- 
selves. Four  important  new  subjects  were 
added  this  year,  including  Robert  Flaherty's 
classic  documentary  on  .Michelangelo,  The 
Titan.  Film  rentals  increased  by  35  per  cent. 

TRAVELING    EXHIBITIONS 

The  Division  is  abandoning  this  part 
of   its   program,    discarding    exhibitions    as 


they  become  shopw  orn  instead  of  replacing 
them,  and  adding  no  new  ones.  Only  two 
exhibitions  remain,  and  these  will  probably 
be  abandoned  after  next  year.  The  reason 
is  that  shipping  and  preparation  costs  have 
risen  so  that  we  must  charge  rental  fees  too 
steep  for  most  exhibitors.  Subsidized  insti- 
tutions are  covering  this  field  well  enough 
to  make  our  further  participation  pointless. 

FINANCES 

The  Philadelphia  .Museum's  Division  of 
Education  is  self-sustaining  to  an  unusual 
degree  among  organizations  of  its  kind,  in 
spite  of  the  generous  assistance  of  the  City 
and  the  Museum  as  to  the  salaries  of  the 
majority  of  the  personnel.  But  we  would 
be  in  serious  difficulties  without  the  con- 
tributed ^\•ork  of  our  volunteers,  and  an 
annual  report  may  be  a  good  place  to  thank 
Gertrude  Walker,  a  mainsta_\'  of  the  Slide 
Library  in  her  capacity  as  Consultant— 
which  she  has  made  an  all-inclusive  term 
covering  a  great  deal  of  hard  work— and  a 
more  recent  faithful  recruit,  Mrs.  Adolf 
Schaap.  Even  more  recentl\'  Mrs.  Charles 
.Mather  has  assisted  with  programs  for 
schools.  x\nd  in  the  particular  year  of  1958 
no  report  would  be  complete  without  a 
mention  of  William  J.  Hane\'  who,  al- 
though not  a  volunteer,  has  served  the  Divi- 
sion over  and  above  the  call  of  duty  for 
some  sixteen  years,  and  whose  retirement 
fills  all  of  us  with  a  new  realization  of  his 
value  to  the  Division. 

John  Canaday,  Chief 
Division  of  Education 
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LADELPHIA  MUSE 
SCHOOL  OF  ART 


For  the  .Museum  School,  this  has  been  a 
"\-ear  of  decision."  Never  before  have  so 
many  people  closeh'  associated  with  the 
School  —  faculty.  Board  members,  alumni 
and  friends  —  come  together  more  fre- 
quently to  discuss  and  decide  which  of  the 
many  roads  that  lie  before  us  is  the  one 
for  us  to  take. 

Our  goals:  an  educational  program  rich 
enough  to  insure  the  creative  resourceful- 
ness of  our  students;  a  faculty  qualified  to 
carry  the  heavy  responsibilit\-  of  guiding 
and  inspiring  the  artists  of  tomorro\\';  an 
administrative  staff  appreciative  of  the  com- 
plex problems  of  the  maturing  artist  and  of 
his  vital  role  in  society;  facilities  and  build- 
ings A\hich  are  an  incentive  for  work  and 
stud\-  and  recreation;  a  stimulating  climate 
for  research  and  experiment  where  all  valid 
ideas  are  nurtured  and  \\here  college  stu- 
dents dedicated  to  the  professional  arts  as 
they  relate  to  industry  may  profitably  and 
proudl\-  spend  four  valuable  years  in  prepa- 
ration for  living. 

To  all  of  these  essential  areas  of  gro\\th 
and  development  we  have  given  \ery  serious 
thought.  Committees  of  the  faculty  and 
the  Board  have  met  for  hours  on  end  de- 
bating the  values,  the  techniques  and  the 
materials  of  a  philosoph\-  of  education;  of 
an  expanded  library  capable  of  housing  a 
minimum  of  .')0,000  volumes;  of  a  scholar- 
ship program  adequate  to  the  grow  ing  needs 
of  the  many  talented  and  deserving  stu- 
dents worth)-  of  help;  of  building  plans 
\\  hich  w  ill  include  dormitories  for  a  mini- 
mum of  100  students;  of  an  auditorium 
capable  of  accommodating  not  only  our 
present  enrollment  of  approximate!}'  750 
full-time  students  in  our  day  college  but 
of  also  providing  for  an  enlarged  student 
body  \\hich  will  probabl>-  be  increased  to 
1,000  students  or  more  over  the  next  five 
years. 

We  are  aware  also  of  the  needs  of  the 
500  students  in  our  rapidl}'  expanding  Eve- 
ning Program  A\hich  will  soon  be  function- 
ing as  a  degree-granting  junior  college  with 


classes  being  oflFered  five  evenings  a  ^^•eek 
over  two  semesters.  Our  pre-professional 
art  classes  for  young  people  on  Saturday 
mornings  now  number  about  300  students, 
many  of  whom  enter  the  Museum  School  . 
upon  graduation  from  high  school.  I 

The  most  important  problem  of  any  col-  I 
lege,  however,  is  not  its  carefully  conceived  " 
curricula,  or  the  bricks  and  mortar  that 
house  these  activities,  but  a  sympathetic 
understanding  of  how  each  student's  spirit 
may  take  root  in  the  discover\-  of  his  own 
capacities;  how  outer  disciplines  may  be 
relaxed  as  inner  disciplines  replace  them. 
This  understanding  of  self  and  of  the  values 
and  mechanisms  of  our  complicated  culture 
with  its  intellectually  crippling  over-spe- 
cialization and  powerful  propaganda  pres- 
sures compel  every  college  to  combat  the 
deterioration  of  the  spirit  with  the  protec- 
tive armor  of  knowledge— more  knowledge 
than  was  ever  before  needed  for  survival. 

The  problems  of  the  Museum  School  are 
not  made  easier  by  the  fact  that  its  stu- 
dents, unlike  those  of  most  liberal  arts 
colleges,  have  ten  different  professional 
objectives  from  A\hich  to  choose  one.  And 
they  have  not  only  the  commitment  to  ab- 
sorb the  whole  body  of  recorded  human 
speculation— for  -which  the  span  of  a  single 
life  is  all  too  brief— but  they  are  equall\- 
comn-iitted  to  gaining  the  abilities  to  cope 
\\-ith  a  specific  artistic  profession  demand- 
ing all  the  ingenuity,  skill  and  imagination 
they  possess.  This  brave  task  of  welding 
the  humanities  to  the  practical  arts  is  ^\•hat 
each  of  our  students  is  courageously  under-  ■ 
taking. 

Supplen-ienting  what  normally  takes  place 
in  the  classroom,  is  an  annual  series  of  special 
events  \\'hich  gives  unity  to  the  diverse 
professional  objectives  of  Museum  School 
students.  Most  important  of  these  extra 
curricula  activities  are  the  syn-iposia  to 
which  the  entire  student  body  and  faculty 
are  invited  and  which  replace  all  other 
scheduled  classes  for  the  entire  day.  The 
topics  of  the  first  two  symposia  were  Design 
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This  Day  and  Values  M'e  Live  By.  The 
distinguished  panelists  were  Waltei"  Dorwin 
Teague,  industrial  designer;  Louis  Kahn, 
architect;  Will  Burtin,  advertising  designer, 
and  William  Armbruster,  furniture  de- 
signer. The  nationally  famous  participants 
in  the  second  s\mposium  were  Pearl  Buck, 
author;  Norman  Thomas,  writer  and  polit- 
ical personalit\';  Eric  Larrabee,  editor;  and 
Edward  Budd,  industrialist.  A  faculty- 
forum.  The  Inteirratioii  of  the  A  ns,  held  for 
the  first  time  this  year,  brought  together 
six  outstanding  members  of  our  faculty: 
Raymond  A.  Ballinger,  advertising  designer; 
William  Daley,  industrial  designer;  Larry 
Day,  painter;  Jean  Francksen,  architectural 
and  adxertising  artist;  Jacob  Landau,  graphic 
artist  and  illustrator;  and  William  Aleister, 
Associate  Director  of  the  School's  Depart- 
ment of  General  Studies.  The  \\holesome 
controvers)'  triggered  b\-  these  meetings 
served  as  a  valuable  stimulant  to  both  stu- 
dents and  faculty. 

A  busy  calendar  of  events  included  con- 
certs, exhibitions,  conferences,  bi-weekl\- 
and  special  film  showings,  guest  lecturers 
and  a  variet\'  of  student,  alumni,  and 
School  organized  activities  climaxed  by  the 
Alumni  Dinner  Dance  (at  which  the  noted 
artist-illustrator,  Joseph  Hirsch,  \\as  hon- 
ored by  his  fellow  alumni  when  he  ^\■as 
pi-esented  with  the  Alumni  Medal  of  A'lerit), 
the  Spring  Scholarship  Party  on  June  4th 
and  the  graduation  on  June  6th. 

The  scries  of  six  concerts  made  possible 
b\-  the  .Music  Performance  Trust  Fund  of 
the  Recording  Industries  included  a  string 
quartet,  folk  singers,  a  harp  and  horn  re- 
cital, a  composer's  forum  and  a  jazz  or- 
chestra. 

Exhibitions  included  a  juried  Alumni 
Show,  inventively  installed  by  George 
Mason,  Director  of  the  School's  Department 
of  Interior  Design,  assisted  by  Arthur  Wil- 
liams and  Carl  Steele;  an  excellent  Faculty 
Show;  a  cooperative  exhibition  of  art  and 
fashion  from  Glamour  Magazine;  the  first 
American  show  of  water-colors  by  the 
Japanese  artist  Shokoku  Hidaka,  made  avail- 
able to  the  iVIuseum  School  through  the 
efforts  of  Dr.  Ann  Edelman;  impressive 
displays  of  the  student  work  of  the  Eve- 


ning Program  and  of  the  Saturda\-  .Morning 
pre-profe.ssional  art  classes  for  young  peo- 
ple; and  the  final  (.Ma\"  through  June)  com- 
prehensi\-e  presentation  of  more  than  1,000 
examples  of  student  work,  Yoinig  Design- 
ers, 1958,  representing  all  16  departments 
of  the  School,  installed  under  the  ingenious 
direction  of  Ra\mond  A.  Ballinger,  Director 
of  the  Department  of  Advertising  Design, 
and  Richard  Hood,  Design  Coordinator. 
This  culminating  exhibition  of  student 
work,  occupying  an  area  equal  to  three 
city  squares,  coming  at  the  end  of  the  aca- 
demic year  when  everyone  —  students  and 
instructors  alike  —  is  overw  helmed  with 
tag-end  responsibilities,  is  a  test,  not  only  of 
human  patience  and  devotion,  but  of  the 
abilit)'  to  be  spurred  to  exceptional  creative 
effort  even  under  stress. 

Among  the  guest  lecturers  who  gener- 
ously shared  their  rich  experience  and 
knowledge  were  .Marcel  \'ertes,  .Margaret 
Plass,  Jack  Lenor  Larsen,  Jens  Risom,  Hope 
Skillman,  Gene  Lo\d,  Jack  Griswold,  Ed- 
ward Colker  and  countless  other  friends 
who  have  given  valuable  advice  to  our  stu- 
dents and  instructors. 

We  are  equalh'  grateful  to  our  many 
friends  whose  good  will  and  gifts  have  sub- 
stantially bolstered  our  scholarship  and 
library  development  programs.  Leaders  in 
industry  and  in  public  life  have  encouraged 
us  to  greater  achievement  hv  their  bene- 
factions. A  grant  from  the  Pew  .Memorial 
Trust  for  the  library  will  make  possible 
a  rapid  expansion  of  our  resources  in  this 
\ital  area.  Grants  for  a  \ariety  of  essential 
purposes  include  those  by  ^'ale  &  Towne, 
the  Ford  Motor  Compan\',  the  Armistead 
Foundation  of  N.  W.  Ayer  &  Son,  T>-po- 
graphic  Service,  Inc.,  James  Lees  &  Co.,  the 
Scott  Paper  Company,  the  Esterbrook  Pen 
Company,  the  \J .  S.  Steel  Foundation,  the 
Albert  M.  Greenfield  Foundation,  Dewees, 
as  well  as  from  Sam  Dalton,  Mrs.  .Malcolm 
Llo\d,  iVIrs.  Samuel  H.  Laverty,  .Mrs.  Eck- 
ley  Coxe,  III,  .Mrs.  Thomas  Raeburn  \Miite, 
.Mrs.  Morris  Wenger,  Howard  J.  Wolf, 
.Mr.  and  .Mrs.  Ira  Schwartz,  Mr.  George 
Widener  and  .Mr.  and  .Mrs.  Ben  Wolf.  Sig- 
nificant gifts  of  services  and  materials  were 
contributed  by  Jack  Gregory,  Sam  .Maitin, 


81 


"Design  This  Day"— A  Symposium  with  Walter  Dorwin  Teague 


W.  T.  Armstrong,  Inc.,  Allen,  Lane  &  Scott, 
Thomason  Press,  Quaker  Storage  and  the 
Freed  Studios. 

The  Third  Annual  Spring  Scholarship 
Party,  held  on  VVednesda)',  June  4th,  has 
grown  to  an  event  of  major  significance 
for  the  School.  On  this  occasion  the  fol- 
lowing guests  of  honor  received  citations 
for  the  distinction  they  have  brought  to 
their  professions:  Henry  Dreyfuss,  indus- 
trial designer;  Roy  E.  Larsen,  President, 
Time,  Life,  Fortune,  Inc.;  Jacques  Lipchitz, 
sculptor;  Herbert  Matter,  advertising  de- 
signer; Norman  Norell,  fashion  designer; 
Pola  Stout,  fabric  designer;  Charles  E. 
Whitney,  publisher  of  Interiors  and  In- 
dustrial Magazines,  and  And^e^\•  Wyeth, 
painter.  R.  Sturgis  Ingersoll,  President  of 
the  Philadelphia  Museum  of  Art,  presented 
the  citations;  Ben  Grauer  of  the  National 
Broadcasting  Company  was  Master  of  Cere- 
monies. The  splendid  cooperation  of 
the  Associate  Committee  of  Women,  the 
Alumni  Association  and  of  the  special  com- 
mittees   of    the    Spring    Scholarship    Party 


made  this  a  most  successful  event. 

Graduation  on  Friday,  June  6th,  was 
made  memorable  b\-  the  presence  of  Sena- 
tor William  Fulbright  who  was  awarded 
a  Medal  of  Merit  for  his  contribution  to 
the  arts.  Senator  Joseph  S.  Clark  presented 
the  award  to  Senator  Fulbright  in  the  Mu- 
seum School's  behalf.  Walter  Dorwin 
Teague,  industrial  designer,  received  the 
highest  honor  conferred  annually  by  the 
School,  its  Design  Award.  Other  awards 
for  distinguished  professional  service  were 
given  to  Museum  School  alumni.  Dr.  Earl 
Milliette,  Director  of  Fine  and  Industrial 
Arts  for  the  Philadelphia  Board  of  Public 
Education,  and  Sol  Mednick,  photographer. 
George  Bunker,  President  of  the  School's 
Faculty  Council,  received  a  special  award 
for  the  preparation  of  a  report  of  the  Fac- 
ulty Affairs  Committee  which  has  become 
the  keystone  of  administrative  policy  in  re- 
lation to  the  facult)-. 

Concerned  with  the  future  as  much  as  it 
is  with  the  present,  the  Museum  School 
anticipates  an  era  of  great  change  and   is 
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now  readying  itself  for  tlie  ciialJenging  de- 
mands that  will  be  made  of  it.  Colleges  of 
design  must  accept  the  full  responsibility 
of  educating  artists  \\  ho  are  full\'  equipped 
to  create  the  kind  of  a\ orld  in  which  all  of 
us  would  enjoy  living.  The  artist-designer 
has  clearly  demonstrated  the  importance  of 


his  talents  to  industry  and  to  mankind.  The 
next  generation  will  find  him  an  even  more 
potent  force  in  the  shaping  of  the  appear- 
ance of  all  man-made   \alues   and   objects. 

E.  iM.  Bi  Nso\,  Dean 

M'tiseinii  School  of  Art 


THE  SAMUEL  S.  FLEISHER 
ART  MEMORIAL 


The  year  1957-58  is  the  thirteenth  year  that 
the  Philadelphia  Museum  of  Art  has  oper- 
ated the  Samuel  S.  Fleisher  Art  Memorial. 
During  this  period,  it  is  safe  to  estimate  that 
over  20,000  different  persons  have  received 
instruction  in  the  art  classes  at  the  Memorial. 
Each  new  term  finds  us  welcoming  increas- 
ing numbers  of  new  people  as  well  as  count- 
less students  who  remain  with  us  year  after 
year. 

The  course  of  instruction  is  so  arranged 
as  to  fit  into  the  needs  of  the  individual  stu- 
dent, whether  he  be  a  beginner,  a  profes- 
sional artist  or  a  registered  student  in  one 


of  the  art  schools  in  Philadelphia.  Each 
year  has  brought  a  broadening  of  the  work 
offered  in  each  department  and  the  addi- 
tion of  new  departments.  In  order  to  create 
an  interest  in  the  student  in  contemporary 
art  and  the  new  freedom  of  expression,  the 
Memorial  has  purchased  representative 
works  in  prints,  paintings  (oil  and  water- 
color)  and  sculpture.  These  are  displayed 
in  the  small  galleries,  adjacent  to  the  class- 
rooms. Here  the  students  and  a  large 
number  of  visitors  gather  to  discuss  their 
studies  and  "what's  what"  in  art.  New  pur- 
chases are  added  vearlv.  Toda\',  the  Memo- 


A  Summer  Class  a r  Roxborolgh 
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rial's  collection  of  contemporary  art  is  con- 
sidered to  be  a  ver)-  fine  and  interesting 
one. 

The  courses  of  instruction  co\er  in  a 
thorough  manner  the  following  media: 
Oil,  Watercolor,  Pen  and  Ink,  Casein,  Pas- 
tels, Charcoal,  Etching,  Dry  Point,  Block 
Printing,  Clay  .Modelling,  Wood  Carving, 
Stone  Carving,  Metal  Sculpture  and  Lith- 
ography. These  courses  are  given  by  artists 
who  have  had  years  of  experience  as  in- 
structors and  are  practicing  artists.  One  of 
them,  iMrs.  Patricia  .Mangione,  recently  won 
the  Overall  Award  in  Modern  Painting  in 
a  nation-wide  competition  held  at  the 
Smithsonian  Institution,  Washington,  D.  C, 
under  the  sponsorship  of  the  League  of 
American  Pen  Women.  A  cardinal  distinc- 
tion of  the  Memorial  is  the  fact  that  attend- 
ance in  class  is  purely  voluntary.  Classes 
run  from  Monday  through  Friday  nights 
from  7:30  to  9:30  (Saturday  mornings  and 
afternoons  are  devoted  to  children's  classes) 
from  October  1  to  May  31.  There  is  a 
six  weeks'  Summer  School— two  nights  a 
week  at  the  Memorial  and  all  day  Saturdays 
at  the  Alanheini  Riding  Academy  in  Rox- 
borough  for  outdoor  painting. 

Registration  averages  over  3,000  a  year. 
Not^\■ithstanding  seven  sleet  and  snow- 
storms A\hich  affected  the  attendance  at 
all  public  institutions,  the  registration  for 
1957-58  was  3,353  including  751  students 
in  the  Summer  School.  Night  Adult  School 
attendance  hovers  around  230  students 
ever\'  night.  On  Saturdays,  the  average 
School  attendance  for  children  is  nearly  300 
in  the  morning  and  around  250  in  the  after- 
noon. 

On  Thursday  nights  there  is  a  lecture  on 
the  History  ot  Art  as  related  to  the  work  in 
the  School.    Attendance  at  these  lectures  is 


likewise  voluntary.  They  begin  at  7  o'clock 
and  attendance  averages  50  persons.  j 

Our  students  come  from  all  \\alks  of  life 
and  are  of  all  ages.  It  is  not  uncommon  for 
the  housewife  in  her  sixties,  who  has  raised 
her  family,  to  sit  next  to  a  professor  of  law. 
She  has  no  illusions  about  becoming  an 
artist,  all  she  can  say  is  that  the  instruction 
she  receives  fills  a  need  that  brings  joy. 
The  professor  of  law  who  is  pioneering  in 
the  relation  of  psychiatry  and  law  says  the 
same  thing— "it  fills  a  need  that  brings  joy." 

Another  phase  of  our  work  is  our  Sanc- 
tuary- to  which  we  are  adding  as  the  oppor- 
tunity permits.  This  year  we  have  added 
a  very  rare  carved  and  gilded  Portuguese 
Altar  door,  circa  1765,  which,  we  are  told, 
is  the  only  one  of  its  kind  in  the  United 
States.  Another  phase  of  our  work  is  our 
policy  of  purchasing  contemporary  art  hav- 
ing a  two-fold  purpose:  first,  it  gives  our 
students  the  opportunity  to  view  what  is 
being  done  by  contemporary  artists,  as 
previously  stated,  and,  secondly,  it  helps  to 
support  living  artists.  Last  year  we  added 
to  our  collection:  Nancy  (oil)  by  William 
Congdon,  Seated  Nude  (oil)  by  William 
Byng,  Traversal  (oil)  by  George  Morrison 
and  Horizontal  Spines  (mobile)  by  Alex- 
ander Calder,  all  of  which  we  purchased 
from  the  1958  Annual  Show  of  The  Penn-  ^ 
sylvania  Academy  of  the  Fine  Arts.  ^ 

Our  exhibition  schedule  continues  to 
expand  and  represents  both  amateur  and 
professional  exhibitors  from  the  Delaware 
\'alley  area  as  well  as  our  own  Annual  Adult 
Exhibition,  the  Saturday  Afternoon  Chil- 
dren's Show^  and  The  School  Art  League 
Annual  Exhibition.  The  exhibitions  are 
changed  every  fortnight. 

Julius  Zif.get,  Executive  Manager 
The  Samuel  S.  Fie  Is  her  Art  Memorial 
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THE  ASSOCIATE  COMMITTEE 

OF  WOMEN 


I  take  pleasure  in  presenting  the  68th  Annual 
Report  of  the  Associate  Committee  of 
Women  of  the  Philadelphia  .Museum  of  Art. 

The  Committee  has  lost  through  death 
two  of  its  valued  members,  Mrs.  Walter  C. 
Janney  and  Mrs.  Benjamin  Rush.  One  new- 
member,  Mrs.  Benjamin  Coates,  has  been 
welcomed  to  the  Committee. 

The  Second  Spring  Scholarship  Part>' 
was  held  at  the  .Vluseum  School  on  May 
28th  under  the  able  chairmanship  of  Mrs. 
Wintersteen  and  Mrs.  Wenger  from  the 
Associate  Committee  and  Mrs.  Lavert\-  and 
Mrs.  Gifford  from  the  School  Alumni  Asso- 
ciation. It  was  a  great  success  and  the 
Committee  received  letters  from  the  Board 
of  Governors  of  the  School  and  from  Mr. 
Ingersoll  thanking  them  for  their  coopera- 
tion. As  a  result  a  substantial  sum  was 
turned  over  to  the  School  Scholarship  Fund. 
In  the  fall  it  was  voted  to  assist  five  other 
students  with  scholarship  aid  from  the  funds 
of  the  Associate  Committee  and  later,  a 
sixth  student  burdened  with  extreme  read- 
ing difficulties  was  enabled  to  continue  his 
outside  instructions  through  the  generosity 
of  the  Committee. 

At  the  invitation  of  .Mr.  Ingersoll  and  Air. 
Marceau,  the  Committee  agreed  to  be  co- 
hosts  with  the  Board  of  Governors  of  the 
Museum  for  the  party  at  the  opening  of  the 
Far  Eastern  Wing  on  November  22nd.  It 
was  a  delightful  occasion  and  the  Commit- 
tee felt  honored  at  being  invited  to  assist  at 
such  an  important  event. 

Mrs.  Wenger  and  Mrs.  Townsend  were 
joint  chairmen  of  the  Women's  Committee 


for  distributing  the  Picasso  posters.  All 
Associate  Committee  members  were  very 
active  and  a  wide  area  was  covered.  Again 
the  appreciation  of  the  Museum  was  ex- 
pressed by  a  letter  from  .Mr.  .Marceau  thank- 
ing us  for  a  job  well  done. 

.Mrs.  J.  Hamilton  Cheston  has  taken  over 
the  collecting  and  pasting  in  scrapbooks  of 
all  publicity  notices  and  clippings  on  .Mu- 
seum activities.  Several  other  members  of 
the  Committee  have  assisted  Mrs.  Borie  of 
the  Public  Relations  Department  in  clerical 
work  and  also  publicit\'  activities. 

Several  members  of  the  Associate  Com- 
mittee consented  to  act  as  hostesses  at  the 
School's  annual  Christmas  partv  and  again 
at  the  ".Meet  Our  Instructors"  Show. 

The  Committee  was  active  in  promoting 
the  first  "Members  Night"  held  at  the  .Mu- 
seum on  May  14th. 

The  Spring  Scholarship  Part\-  was  held 
again  this  year  at  the  School  on  June 
4th.  Mrs.  Eckley  Coxe  and  .Mrs.  .Morris 
Wenger  were  co-chairmen  for  the  Asso- 
ciate Committee  and  Mrs.  Samuel  Laverty 
and  Mrs.  George  Gifford  co-chairmen  for 
the  School  .\lumni  Association.  Great  en- 
thusiasm was  shown  on  all  sides  and  this 
\-ear's  party  was  more  successful  th^in  ever 
before. 

In  closing  I  would  like  to  thank  nu'  fel- 
low officers  of  the  Associate  Committee  for 
their  loval  support  during  the  past  year. 

Annis  Lee  To\\'N'Send,  President 
The  Associate  Coiinnittee  of  Women 
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DONORS  OF  WORKS  OF  ART 


Se>'mour  Adelman 

Anonymous  (4) 

Mrs.  James  Barnes 

Mr.  and  Mrs.  Alfred  Bendiner 

Eugene  Berman 

in  memory  of  his  wife,  Ona 

Munsoii 
Benjamin  D.  Bernstein 
Edward  I.  Bernstein 
Mrs.  Moncure  Biddle 

in  memory  of  Ernest  F. 

Fenollosa 
Colonel  Nicholas  Biddle 
Mrs.  Harr\'  Payne  Bingham 
Roman  Black 
Miss  Alice  Boney 
Mr.  and  Mrs.  David  Bortin 
Mrs.  Henry  W.  Breyer 
Mrs.  Ed\\ard  Browning 
Theodore  B.  Buchholz 
Mr.  and  Mrs.  Frank  E.  Burgess 
Louis  P.  Clark,  Jr. 
Mrs.  Dorothea  Collins 
Jo  Copeland 

Dr.  and  Mrs.  Alfred  Cowan 
Eaton  Cromwell,  Jr. 
Lih'  Dache 
H.  F.  d'Albites 
Bernard  Davis 

Mrs.  Adelaide  Workman  Denny 
Mrs.  Widener  Di.xon 
Jozsef  Domjan 
John  Frederics 
The  Estate  of  Wanda  Gag 
James  Galanos 
Carl  Gatler 
Gimbel  Brothers,  Inc. 
Miss  Dorothy  Grafly 
Mrs.  Henry  V.  Greenough 


Mrs.  Edith  Gregor  Halpert 

Mr.  and  Mrs.  H.  Norris  Harrison 

Mrs.  Philip  D.  Holden 

Mrs.  Frederick  B.  Hurlburt 

Miss  Anna  Warren  Ingersoll 

R.  Sturgis  Ingersoll 

The  International  Graphic  Arts 

Society,  Inc. 
Irene,  Inc. 
Walter  M.  Jeffords 
Junior  Sophisticates 
Mrs.  Christian  G.  Koppel 

in  memory  of  her  daughter, 

Mrs.  James  B.  Henry,  nee 

Margaret  Koppel 
Dr.  Stella  Kramrisch 
Mr.  and  Mrs.  John  F.  Lewis 
Mrs.  H.Gates  Lloyd 
Mrs.  Agnes  Davisson  Loughran 
Mrs.  W.  Logan  MacCoy 
Mr.  and  Mrs.  James  P.  Magill 
Dr.  and  Mrs.  Daniel  J.  McCarthy 
Miss  Susie  McClure 
Henr>'  P.  Mcllhenny 
Mrs.  Crozer  Fox  Martin 
Marusia  Original,  Inc. 
Mrs.  William  R.  Mercer 
Anne  Miller,  Inc. 
Mrs.  Russell  H.  Miller 
Mr.  and  Mrs.  Herbert  C.  Morris 
Miss  Margaret  Acton  Neall 
Mrs.  Bror  J.  O.  Nordfeldt 
Mrs.  Frank  C.  Osborn 
Mrs.  Frank  Parker 
Carmita  deSolms  Parr>' 
Captain  Oliver  Randolph  Parry 
Mrs.  Clifford  Pemberton 
Miss  Mary  Lea  Perot 
Mrs.  Armistead  Peter,  3rd 


The  Philadelphia  Water  Color 

Club 
Lucien  Phillips  1 

Mrs.  Webster  Plass 
The  Print  Club  of  Philadelphia 
Mrs.  Sidney  J.  Repplier 
Nettie  Rosenstein 
Lessing  J.  Rosenwald 
Dr.  George  Roth 
Nat  Ruben.son 
Mrs.  Richard  B.  Sargent 

in  memory  of  Mrs.  Anna  Ware 

Moynahan 
Janos  Scholz 
Mrs.  R.  Barclay  Scull 
Mrs.  Bella  L.  Selig  J 

William  Sellers  1 

Mr.  and  Mrs.  Adrian  Siegel 
Mr.  and  Mrs.  Wharton  Sinkler 
Mr.  and  Mrs.  Edward  B.  Smith, 

.Tr.  J 

Mrs.  Maurice  J.  Speiser  ^ 

Mr.  and  Mrs.  Arthur  J.  Sussel 
Mrs.  M.  H.  Sweet 
Mr.  and  Mrs.  Dudlev  Field 

Underbill 
Sally  Victor 

Miss  Marion  Von  Kessler 
Ernest  Nicholson  Votaw 
Mrs.  Edwin  H.  Weil 
Mrs.  Morris  Wenger 
The  S.  S.  White,  III  and  Vera 

White  Collection 
George  D.  Widener 
Mrs.  James  D.  Wilson 
Samuel  Winston 
Howard  A.  Wolf 
Mrs.  Raymond  D.  B.  Wright 
Ben  Zuckerman 
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Caroline  D.  Bache 
Lilian  B.  Mendel 


BEQUESTS  OF  WORKS  OF  ART 

Adelaide  W.  Neall  Mrs.  John  W.  Pepper 

Mrs.  C.  Emory  McMichael 
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Statement  of  Assets  and  Liabilities  as  of  May  31,  1958 

Audited  by  Quinlan  and  Company 

ASSETS 

Cash  in  Bank    |   400,116.06 

Cash  on  Hand    2,200.00 

Real   Estate    550,778.99 

Less:  Mortgage    190,000.00 

iNVESTiMENTS 

Stocks  and  Bonds  (June  30,  1957  Value)    3,587,125.62 

Saving  Funds    19,026.36 

Cash  -  Uninvested  21,758.25 

Due  from  State  of  Pennsylvania  22,000.00 

Sundry  Accounts  Receivable  4,796.41 

Supply  Store  Inventories  

Total  Assets    

LIABILITIES 

Endowment  and  Restricted  Funds     

Sundry  Non-Operating  Funds    

Philadelphia  Wage  Tax     $        1,055.35 

Federal  Withholding  Tax      9,199  95 

Federal  Old  Age  Benefits  Tax   2,894.36 

Pennsylvania  Sales  Tax   261.93 

Accounts  and  Salaries  Payable   18,677.22 

Other  Liabilities  1,283.90 

Reserve  Balan'ces     492,035.61 

Less:  Deficit  of  Receipts  over  Disbursements  for  the  twelve  months 

ending  May  3 1,  1958    90,4;J6  01 

Net  Reserve  Balances— May  3 1,  1958   

Total  Liabilities    

Note:  The  value  of  the  art  collection  is  not  included  in  this  statement. 

Operating  Statement  for  the  Fiscal  Year  Ended  May  31,  1958 

RECEIPTS 

City  of  Philadelphia-School   Appropriation    S      12,000.00 

City  of  Philadelphia— Museum  Appropriation   23,854.07 

State   of  Pennsylvania- Appropriation    

Tuition-Day     512,684.05 

Tuition— Evening   39,719.10 

Tuition— Saturday    6,812  50 

Income  from  Endowment  Funds   

Membership  Dues    40,000.00 

Willstach  Fund  Income    4,500.00 

Lea  Fund  Income    1,900.00 

Total  Receipts    

DISBURSEMENTS 

School   Expenses    %   629,447  95 

Museum  Expenses   148.846.97 

Administration  Expenses   48,757.62 

Social  Security  Taxes  1 1,232.78 

Total   Disbursements    

Deficit  of  Receipts  over  Disbiirsenients  

Contributions  and  income  from  non-operating  funds  arc  a\ailablc  to  meet  the  abox  e 


%    402,316.06 
360,778.99 

3,627,910.23 


26,796.41 
28,985.00 

4,446,786.69 


$3,882,716.17 
129,158.27 


13,411.59 


19,961.12 


401,539.54 
$4,446,786.69 


%      35,854.07 
88,000.00 


559,215.65 
18,319.53 


46,400  00 
747,789.25 


838,285.32 
S     WA96  01 
.icficit. 


PHILADELPHIA    MUSEUM    OF    ART 


OFFICERS 

George  D.  Widener,  Chairman  of  the  Board 

R.  Sturgis  Ingersoll,  President 

Sydney  E.  Martin,  Vice-President 

Julius  Zieget,  Secretary  and  Treasurer  Girard  Trust-Corn  Exchange  Bank,  Custodian 

WlLLARD  P.  Graham,  Assistant  Secretary  and  Assistant  Treasurer 

TRUSftES 


George  M.  Leader,  Governor  oj  Pennsylvania 
Richardson  Dilworth,  Mayor  nj  Philadelphia 

ScHoriELD  Andrews  Charles  T.  Coiner 

George  D.  Beck  Jay  Cooke 

Edward  G.  Budd,  Jr.  R.  Sturgis  Ingersoll 

Orville  H.  Bullitt  Mrs.  Malcolm  Lloyd 

Aaron  E.  Carpenter  Mrs.  Stuart  F.  Louchheim 

George  B,  Clothier  Sydney  E.  Martin 
James  Alan  Montgomery,  Jr. 

BOARD  OF  GOVERNORS  OF  THE  MUSEUM 

R.  Sturgis  Ingersoll,  Chairman 


Mrs.  Walter  H.  Annenberg 

Cummins  Catherwood 

George  M.  Cheston 

Mrs.  Rodolpme  de  Scitauensee 

Fitz  Eugene  Dixon,  Jh. 

Henry  F.  du  Pont 

Titus  C.  Geesey 

Da\'Id  Gwinn 

T.  Edward  Hanley 

Frank  T.  Howard 

Walter  NL  Jeffords 

Morton  Jenks 

Mrs.  John  F.  Lewis 

Mrs.  H.  Gates  Lloyd 


Graeme  Lorimer 
Mrs.  John  H.  McFadden,Jr. 
Mrs.  Robert  McLean 
Mrs.  William  R.  Mercer 
Mrs.  Herbert  C.  Morris 
Lessing  J.  Rosenwald 
Lawrence  NL  C.  Smith 
Louis  E.  Stern 

Mrs.  Joseph  B.  Townsend,  Jr. 
Mrs.  Carroll  S.  Tyson 
Mrs.  Charles  R.  Tyson 
George  D.  Widener,  ex  officio 
Mrs.  George  D.  Widener 
Mrs.  John  Wintersteen 


THE  MUSEUM  STAFF 

Henri  Marceau,  Director 
Carl  Zigrosser  and  Horace  H.  F.  Jayne,  Vice  Directors 


PAINTING  AND  SCULPTURE 
Henry  Clifford, 

Curator  oj  Paintings 
David  Rosen,  Technical  Adviser 
TuEODOR  SiEGL,  Conservator 
Ruth  Merriam,  Assistant 

DECORATIVE  ARTS 
Henry  P.  McIlhennv. 

Curator  oj  Decorative  Arts 
Louis  C.  Madeira 

Associate  Curator 
Beatrice  Wolfe, 

Assistant  Curator 
David  T.  DuBon 

Assistant  Curator 
Frances  Lighten 

Research  Associate 

COSTUME  AND  TEXTILES 
Marianna  Merritt  Hornor, 

A  dviser 
Elsie  Siratz  McGarvey, 

Curator 

ORIENTAL  ART 

Jean  Gordon  Lee, 

Curator  of  Far  Eastern  Art 

Mabel  Steele  Jones,  Assistant 

Stella  Kramrisch, 
Curator  oj  Indian  Art 

PRINTS 

Carl  Zigrosser,  Curator  oj  Prints 
Kneeiand  McNulty, 
Assistant  Curator 


DIVISION  OF  EDUCATION 

John  E.  Canaday, 

Chief  oj  the  Division 
Carolyn  Pitts,  Docent  and 

Executive  Assistant 
Viola  Foulke. 

in  charge  of  Museum  Inlerpreta- 
tion  Philadelphia  Schools 
Marian  Mitchell, 

Curator  of  Slides 
Gertrude  Walker,  Consultant 
Helen  Hepburn, 

Assistant,  Slide  Library 
Grace  Morris,  Supervisor  oj 

Museum  Public  Services 


ADMINISTRATION 
Marv  Givens  Kane, 

Assistant  to  Director  and 
Office  Manager 
Lysbeth  Boyd  Borie 

Director  of  Public  Relations 
Alice  Lea  Mast,  Assistant 
Gertrude  Toome^',  Registrar 
Lilian  B.  Briggs,  Bursar 
Marjorie  Lyons,  Librarian 
Alfred  J.  Wyatt, 

Photographer 

CONSTRUCTION  AND 
OPERATION 
George  C.  A.  Barbour, 

General  Superintendent 
Jane  Edmlston, 

Administrative  Services  Officer 


James  H.  J.  Tate,  President  of  Philadelphia  City  Council 
Charles  I.  Thompson,  President  of  Fairmount  Park  Commission 
Arthur  E.  Pew,  Jr.  Mrs.  J.  Stogdeix  Stokes 

Philip  Price  George  F.  Tyler,  Jr. 

I.  S.  Ravdin  George  D.  Widener 

Mrs.  Russell  Richardson  Mrs.  John  Wintersteen 

Lessing  J.  Rosenwald  Morris  Wolf 

Floyd  T.  Starr 

board  of  governors 
philadelphia  museum  school  of  art 

Charles  T.  Coiner,  Chairma: 


Joanne  Seybold 

Hope  Skillman 

Mrs.  Andrew  J.  Sordoni,  Jr. 

Mrs.  Helen  D.  Taylor 

Bradbury  Thompson 

Mrs.  Joseph  B.  Townsend,  Jr. 

Mrs.  Thomas  Raeblirn  White 

George  D.  Widf.ner,  ir.v  officio 

Mrs.  John  Wintersteen 

Howard  A.  Wolf 

Frederick  Yost 


Paul  C.  Baldwin 
George  D.  Beck 
Mrs.  Joseph  L.  Eastwick 
Mrs.  Albert  M.  Greenfieid 
R.  Sturgis  Ingersoll.  ex  officio 
Mrs.  Samuel  H.  Laverty 
Mrs.  Malcolm  Lloyd 
Sydney  Longmaid 
Domknico  Mortellito 
Peter  Muli-er-Munk 
Mel  RIC[^MAN 
Samuel  R.  Rosenbaum 

E.  M.  Benson,  Dean  oj  the  School  j 

BOARD  OF  governors  ' 

SAMUEL  S.  FLEISHER  ART  MEMORIAL 

George  B.  Clothier,  Chairman 
Mrs.  Gideon  Boericke  Earl  B.  Mili.iette 

R.  Sturgis  Ingersoll.  ex  officio  Harold  M.  Shaw 

Mrs.  Stuart  F.  Louchheim  Benton  Spruance 

Sydney  E.  Martin  George  D.  Widener,  ex  officio 

investment  committee 

Floyd  T.  Starr,  Chairman 
Donald  F.  Bishop  William  Fulton  Kurtz 

Orville  H.  Bullitt  R.  Sturgis  Ingersoll,  ex  officio 

Jay  Cooke  Morris  Wolf 

George  D.  Widener,  ex  officio 

associate  committee  of  women 

Mrs.  Joseph  B.  Townsend,  Jr.,  President 

Vice-Presidents 

Mrs.  King  Baird  Mrs.  H.  Fairfax  Leary,  Jr. 

Mrs.  H.  Lea  Hudson,  Recording  Secretary 

Mrs.  Pierce  Archer,  Corresponding  Secretary 

Mrs.  George  B.  Junkin,  Treasurer 

Mrs.  Henry  S,  Jeanes,  Assistant  Treasurer 

MEMBERS 


Mrs.  J.  Deaver  Alexander 
Mrs.  Henry  A.  Berwind,  Jr 
Mrs.  Nicholas  Biddle 
Mrs.  Richard  C.  Bond 
Mrs.  George  S.  G.  Cavendish 
Mrs.  J.  Hamilton  Cheston 
Mrs.  Benjamin  Coates 
Mrs.  Dorothea  Collins 
Mrs.  Eckley  B.  Coxe,  3rd 
Mrs.  Joseph  L.  Eastwick 
Mrs.  F.  Woodson  Hancock 
Mrs.  John  Harrison,  Jr. 
Mrs.  Thomas  Hart 
Mrs.  J.  Bertram  Hervey 


Mrs.  Joseph  B.  Hutchinson 
Mrs.  R.  Sturgis  Ingersoll 
Mrs.  Albert  F.  A.  King 
Mrs.  Bertram  Lh-plncott 
Mrs.  Malcolm  Lloyd 
Mrs.  Richard  W.  Lloyd 
Mrs.  Henry  Lyne 
Mrs.  William  F.  Machold 
Mrs.  Staunton  B.  Peck 
Mrs.  J.  Howard  Pew 
Mrs.  Alfred  Coxe  Prime 
Mrs.  H.  Orvel  Sebring 
Mrs.  William  T.  Tonner 
Mrs,  Morris  Wenger 


Mrs.  John  Wintersteen 

SUSTAINING  MEMBERS 
Mrs.  Henry  S.  Jeanes  Mrs.  W.  Logan  MacCoy 

HONORARY  MEMBER 
Mrs.  Russell  Duane 


MEMBERSHIP 

Benefactors,    who    contribute    or    bequeath    525,000    or    more    to    the 

Corporation. 
Patrons,  who  contribute  or  bequeath  55,000  to  the  Corporation. 
Fellows,  who  contribute  SI, 000  at  one  time. 
Life  Members,  who  contribute  S500  at  one  time. 
Associates,  who  contribute  S250  a  year. 
Sustainintj;  Members,  who  contribute  SlOO  a  year. 
Contributing  Members,  who  contribute  S25  a  year. 


Annual  Members,  who  contribute  SIO  a  year. 

Benefactors,    Patrons,    Fellows   and    Life   Members   arc    not  liable  fori 

annual  dues. 
Applications  for   membership  and   remittances  should   be  sent  to   the  t 

Museum,  Parkway  at  25[h  Street,  Philadelphia  30. 
Change  of  Address:  In  order  to  facilitate  the  prompt  delivery  of  mail," 

members    are    earnestly    requested    to    send    noiific;iiion    oi  any 

change  of  address  to  the  Secretary,  Broad  and  Pine  Streets. 


